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Conditions  of  Sale 


M . 

All  bids  to  be  per  piece  as  numbered  in  the  catalogue,  unless  otherwise 
mentioned. 

[2] 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  lot  shall 
be  resold,  but  the  auctioneer  will  use  his  judgment  as  to  the  good  faith  of  all 
claims,  and  his  decision  shall  be  final. 

[3] 

Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or 
which  is  merely  a nominal  or  fractional  advance,  may  be  rejected  by  the  auc- 
tioneer if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

[4] 

The  name  of  the  buyer  of  each  lot  shall  be  given  immediately  after  the  sale 
thereof,  and  when  so  required,  each  buyer  shall  sign  a card  giving  the  lot 
number,  amount  for  which  sold,  and  his  or  her  name  and  address.  *1 A deposit 
at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase 
prices  as  may  be  required.  If  the  two  foregoing  conditions  are  not  complied 
with,  the  lot  or  lots  so  purchased  may  at  the  option  of  the  auctioneer  be  put 
up  again  and  resold. 

[5] 

Title  passes  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  the 
property  is  at  the  purchaser’s  risk,  and  neither  the  owner  nor  the  Company 
is  responsible  for  the  loss  of,  or  any  damage  to  any  article  by  theft,  fire,  break- 
age, however  occasioned,  or  any  other  cause  whatsoever. 

[6] 

Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  by  noon  of 
the  day  following  that  of  the  sale  may  be  turned  over  by  the  Company  to 
some  carter  to  be  carried  to  and  stored  in  some  warehouse  until  the  time  of 
the  delivery  therefrom  to  the  purchaser,  and  the  cost  of  such  cartage  and  stor- 
age and  any  other  charges  will  be  charged  against  the  purchaser,  and  the  risk  of 
loss  or  damage  occasioned  by  such  removal  or  storage  will  be  upon  the  pur- 
chaser. •!  In  any  instance  where  the  bill  has  not  been  paid  in  full  by  noon 
of  the  day  following  that  of  the  sale,  the  Company  reserves  the  right,  any 
other  stipulation  in  these  conditions  of  sale  to  the  contrary  notwithstanding, 
in  respect  to  any  or  all  lots  included  in  the  bill,  at  its  option,  either  to  cancel 
the  sale  thereof  or  to  resell  the  same  at  public  or  private  sale  without  further 
notice  for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for  any 
deficiency  sustained  in  so  doing. 


[A] 


conditions  of  sale  — continued, 


[7] 

The  Company  exercises  great  care  to  catalogue  every  lot  correctly  and 
endeavors  therein  and  also  at  the  actual  time  of  the  sale  to  point  out  any 
error,  defect,  or  imperfection,  but  guaranty  is  not  made  either  by  the  owner 
or  the  Company  of  the  correctness  of  the  description,  genuineness,  authenticity 
or  condition  of  any  lot,  and  no  sale  will  be  set  aside  on  account  of  any  incor- 
rectness, error  of  cataloguing  or  imperfection  not  noted  or  pointed  out.  Every 
lot  is  sold  “as  is”  and  without  recourse. 

[8] 

Buying  or  bidding  by  the  Company  for  responsible  parties  on  orders  trans- 
mitted to  it  by  mail,  telegraph,  or  telephone,  if  conditions  permit,  will  be 
faithfully  attended  to  without  charge.  Any  purchases  so  made  will  be  subject 
to  the  foregoing  conditions  of  sale.  Orders  for  execution  by  the  Company 
should  be  given  with  such  clearness  as  to  leave  no  room  for  misunderstanding. 
Not  only  should  the  lot  number  be  given,  but  also  the  name  of  the  object,  and 
a bid  on  several  objects  catalogued  under  a single  number  should  be  stated  to 
be  so  much  per  piece  unless  the  description  contains  the  notation  “[Lot.]”,  in 
which  case  the  bid  should  be  stated  to  be  so  much  for  the  lot.  If  the  one 
transmitting  the  order  is  unknown  to  the  Company,  a deposit  must  be  sent  or 
reference  submitted.  Shipping  directions  should  also  be  given. 

[9] 

The  Company  will  afford  every  facility  for  the  employment  of  carriers  and 
packers  by  the  purchasers,  but  will  not  be  responsible  for  any  damage  arising 
from  the  acts  of  such  carriers  and  packers. 

E THESE  CONDITIONS  OF  SALE  CANNOT  BE  ALTERED  '"1 
EXCEPT  BY  AN  OFFICER  OF  THE  COMPANY  J 

• 
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(foreword 


A RECENT  magazine  article  on  George  S.  Heilman,  written  by  Walter 
Lister  of  the  New  York  Evening  Post,  begins  as  follows:  “Mr.  George 
S.  Heilman,  poet,  novelist,  biographer,  collector  and  connoisseur,  comes 
of  an  old  family  of  bankers,  but  his  outstanding  characteristic  is  an  uncanny 
appreciation  of  the  artistic.”  This  statement  seems  to  us  well  justified.  At  the 
age  of  thirteen  Mr.  Heilman  was  permitted  to  buy,  without  consultation,  en- 
gravings and  etchings  for  his  father’s  well-known  collection,  and  ever  since 
then  he  has  made  discoveries  in  the  field  of  art.  He  has  found  drawings  of  the 
great  masters  in  out-of-the-way  places,  and  he  has  recognized  the  talent  of 
many  young  painters  and  sculptors  at  the  outset  of  their  careers.  A director  of 
one  of  our  American  museums  wrote  of  him:  “I  can  think  of  few  people  who 
have  done  more  than  he  to  encourage  living  talent.”  It  was  Mr.  Heilman  who 
was  appointed  by  General  Pershing  as  Director  of  Fine  and  Applied  Arts  in 
the  A.E.F.  during  the  Armistice,  and  the  present  school  of  art  at  Fontaine- 
bleau developed  from  the  idea  suggested  by  Mr.  Heilman  to  the  French  Minis- 
ter of  Fine  Arts.  Fontainebleau,  as  the  location,  was  first  suggested  in  a letter 
from  a French  delegate  forwarded  to  Mr.  Heilman  by  Andre  Tardieu,  later 
Premier  of  France. 

But  while  Mr.  Heilman  has  always  maintained  that  the  first  obligation  of 
art  lovers  is  to  living  talent,  his  interest  in  the  art  of  the  painters  of  the  past 
has  led  him  to  collect  their  work  also.  His  book  entitled  Original  Drawings 
by  the  Old  Masters,  his  monographs  and  addresses  on  the  same  subject,  and 
his  cataloguing  of  the  original  drawings  in  the  possession  of  great  private  col- 
lectors, have  made  him  one  of  the  foremost  American  experts  and  the  subject  of 
an  article  in  Frits  Lugt’s  authoritative  volume,  Les  Marques  de  Collection. 
It  may  thus  fairly  be  said  that  this  New  Yorker,  who  has  spoken  on  art  at  the 
Sorbonne,  who  has  directed  the  art  studies  of  thousands  of  young  Americans, 
and  who  has  been  President  of  the  New  Gallery  and  chairman  of  many  art 
committees,  has  proved  an  unusual  and  a stimulating  factor  in  the  art  life  of 
the  city. 

So  many  paintings  have  been  acquired  by  Mr.  Heilman  in  the  course  of 
following  his  own  taste,  and  in  his  desire  to  encourage  young  artists,  that  his 
house  has  literally  overflowed  with  pictures.  From  cellar  to  roof,  on  walls, 
standing  on  the  floor,  with  unframed  drawings  and  water  colors  under  beds 


and  tables,  they  have  necessitated  at  least  partial  diminution  in  number  before 
any  further  collecting  can  be  possible.  In  selecting  one  hundred  fifty  pic- 
tures for  the  present  sale  the  choice  has  been  made  from  all  schools  and  from 
many  centuries.  Mr.  Heilman  has  asked  us  particularly  not  to  use  the  word 
“great”  in  referring  to  his  collection.  He  questions  whether  collectors  of  large 
purse  who  are  interested  only  in  great  names  and  seek  to  acquire  only  the  very 
costly  works  of  famous  artists  will  grant  even  the  adjective  “important”  to  his 
collection.  We,  none  the  less,  do  consider  it  important  because  of  its  wideness 
of  representation  and  that  element  of  quality  which  characterizes  it.  It  is 
obviously  the  collection  of  a man  of  eclectic  temperament  and  of  keen  vision. 

This  sale  offers  to  the  individual  of  modest  means  fascinating  opportunities 
to  acquire  paintings  and  drawings  of  beauty,  while  many  of  the  pictures  should 
challenge  the  interest  of  the  wealthier  collectors  and  of  museums.  Naming  but 
a few  of  these,  we  call  attention  to  the  large  group  of  Whistlers  [Numbers 
106-111  and  145-150],  to  the  Fragonards  [Numbers  38-42  and  127-131],  to 
the  only  drawing  by  Benvenuto  Cellini  ever  offered  at  an  American  auction 
[Number  16],  to  the  portrait  of  Samuel  Pepys  by  John  Riley  [Number  87], 
to  the  only  portrait  ever  painted  of  Henry  D.  Thoreau  [Number  103],  and  to 
the  Deer  Hunt  in  Time  of  Snow  [Number  30]  by  Courbet. 

Mr.  Heilman  has  written  the  catalogue,  thus  making  it  a reference  work 
that  those  attending  the  sale  may  care  to  preserve.  It  is  not  often  that  one  finds 
a catalogue  written  by  a man  whose  poems  are  in  numerous  anthologies  and 
whose  novels  and  biographies  have  made  him  widely  known  in  the  field  of 
literature. 

American  Art  Association 
Anderson  Galleries  • Inc 
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HIS  catalogue  is  arranged  alphabeti- 


cally by  artists,  with  a section  at  the  end 
[Numbers  1 14-150]  comprising  additional 
works  by  nine  of  the  artists  most  extensively 
represented  in  the  collection.  Each  of  these 
nine — Benton,  Biddle,  Clivette,  Fragonard, 
Grigoriev,  Higgins,  Motley,  Sprinchorn,  and 
Whistler — whose  works  thus  appear  in  two 
groups  is  indicated  by  a reference  line  at  the 
conclusion  of  his  initial  group. 


Evening  Session 

Wednesday,  December  14,  1932,  at  8:15 

Catalogue  Numbers  i to  150  Inclusive 


EDWIN  A.  ABBEY 

BORN  at  Philadelphia  in  1852;  died  in  1911.  One  of  the  best  known 
of  American  painters,  Abbey  shows  his  decorative  talent  at  its  high- 
est in  the  famous  series  of  murals — The  Quest  of  the  Holy  Grail — in  the 
Boston  Public  Library.  He  ranks,  further,  as  perhaps  the  foremost  of 
American  illustrators,  many  masterpieces  of  literature  having  been  em- 
bellished by  his  art. 


1.  THE  LETTER 

In  this  slightly  colored  gouache,  a young  man  in  Colonial  costume  leans 
over  a young  girl  as  she  is  writing  a letter.  Background  of  window  with 
foliage,  a globe  standing  on  the  floor  at  lower  right.  Abbey’s  drawings 
and  gouaches  have  become  exceedingly  rare,  the  artist’s  widow  having 
gathered  together  in  her  own  collection  all  that  she  could  obtain. 

Height , 11^  inches ; width , 8^4  inches 

Signed  at  upper  right 


BEN  BENN 


BORN  in  Russia  in  1884,  Benn  studied  at  the  National  Academy  of 
Design  and  has  long  been  known  as  a gifted  American  painter.  His 
pictures  have  been  shown  in  many  galleries,  and  the  Museum  of  the 
City  of  New  York  owns  his  frequently  exhibited  painting  of  Washing- 
ton Square.  In  an  article  by  William  Murrell,  the  critic  writes  of  Ben 
Benn:  “He  is  a painter  four-square  and  erect.  He  captures  the  visual 
essence  of  things.  His  work  is  powerful,  convincing  and  stimulating.” 


2.  STILL  LIFE 

On  a table  stand  a lamp,  vase,  pitcher,  and  white  bowl  of  fruit.  One  of 
this  artist’s  most  successful  canvases  in  composition  and  striking  coloring. 

Height,  27  inches ; width,  22  inches 

Signed  at  lower  right 


3.  THE  CAFE 

A man  and  a girl  seated  at  a corner  table.  Painted  in  dark  tones,  this 
canvas  is  full  of  characteristic  expression. 

Height,  27  inches;  width,  22  inches 

Signed  at  lower  right 
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THOMAS  H.  BENTON 


BORN  in  1889,  at  Neosho,  Missouri,  Benton  studied  in  Chicago  and 
in  France.  By  reason  of  his  achievement  as  a painter  and  his  teach- 
ings at  the  Academy  of  New  York  and  at  Bryn  Mawr  College,  he  has 
widely  influenced  the  art  of  many  young  American  painters.  Though  to 
some  critics  he  appears  to  use  exaggerated  forms,  all  his  work  shows  ex- 
ceptional veracity,  sincerity,  and  strength.  His  murals  at  the  New  School 
of  Social  Research  in  Twelfth  Street  constitute  an  achievement  of  which 
America  may  well  be  proud.  One  of  his  ambitions  is  to  act  as  the  pic- 
torial interpreter  of  the  history  of  American  civilization.  Uncommercial, 
courageous,  and  deeply  intellectual  in  his  theories  of  art,  achieving 
notable  success  in  tri-dimensional  effects  on  canvas,  Benton,  whose  im- 
portance has  already  been  acclaimed  by  distinguished  art  critics,  bids 
fair  to  be  more  and  more  sought  after  by  collectors  as  time  goes  on. 

Lewis  Mumford,  in  Creative  Art,  has  written:  “The  same  archi- 
tectural statement,  the  same  mordant  and  relentless  eye,  the  same  vitality 
of  design  in  the  small  landscape  as  in  the  largest  mural.  Mr.  Benton’s 
mind  has  embraced  the  whole  civilization,  from  the  crudest  humanity  to 
the  highest  refinement  of  mechanism  and  beheld  it  as  a vast  picture 
moving  rhythmically  through  space  and  time.” 


4.  KING  PHILIP 

This  painting  of  the  Indian  chieftain  has  been  frequently  exhibited  and  is 
considered  by  various  critics  among  the  most  beautiful  of  Benton’s  works. 
The  exaggeratedly  shaped  clouds  here  fit  in  with  the  rhythms  of  the 
Indian’s  face  and  form,  and  the  rhythms  of  the  hill  on  which  the  chieftain 
is  seated.  Intellectualized  in  composition,  the  painting  remains  nobly 
sentimental  and  profoundly  suggestive  in  connection  with  that  record  of 
American  civilization  of  which  Benton  has  made  himself  the  artistic 
interpreter. 

PI  eight,  30  inches ; width,  2S  inches 

Signed  at  lower  right 


5.  THE  DRILLER 

Fresco  painting  of  a man  drilling.  A picture  of  remarkable  power,  illus- 
trative also  of  Benton’s  amazing  ability  to  achieve  plastic  results  in  his 
paintings. 

Height , 40  inches ; width,  30  inches 

Signed  at  lower  right 

[Numbers  114-6  are  also  by  Benton] 
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VIRGINIA  BERRESFORD 


BORN  in  Rochelle  Park,  N.  Y.,  in  1904,  this  young  American  painter 
has  received  her  chief  art  education  under  Amedee  Ozinfant  at 
Paris.  She  has  already  had  numerous  “one-man”  shows  both  in 
Paris  and  New  York,  where  the  subtlety  and  sensitiveness  of  her  brush- 
work  has  won  the  admiration  of  critics.  A brilliant  future  has  been 
prophesied  for  her  by  Frank  Crowninshield  and  other  writers  on  art. 
“Her  taste”,  wrote  a French  critic  in  Les  Artistes  d’Aujourdhui , “is  per- 
fectly pure.  Hers  is  a very  beautiful  art.” 


6.  FORT  AT  ANTIBES 

The  white  fort  rises  from  a green  eminence  against  a background  of  water 
and  hills  painted  in  various  shades  of  green  and  blue.  The  well  thought 
out  geometrical  arrangement  of  the  canvas,  though  impressive,  is  subor- 
dinate to  the  exquisite  brush  work  which  makes  of  this  painting  a work 
— of  rare  art. 

Height , 13  inches ; length,  18  inches 

Signed  and  dated  at  lower  left 


7.  GREEN  HILLS 

Landscape  painted  in  1925  at  Provincetown.  The  undulating  hills,  with 
foliage  here  and  there,  leading  up  to  a bluish  gray  sky,  form,  in  their  yel- 
lows and  greens,  a tonal  poem  painted  with  that  sensitivity  wherein  Miss 
^ Berresford  has  few  rivals. 

Height,  18  inches ; length,  22  inches 

Signed  and  dated  at  lower  left 


EDWARD  BIBERMAN 


BORN  in  Philadelphia  in  1904,  Biberman  studied  at  the  Pennsylvania 
Academy  of  Fine  Arts  and  then  in  Paris.  He  has  had  numerous 
“one-man”  shows  in  Paris,  Berlin,  and  New  York,  and  has  evoked  from 
art  critics  the  kind  of  praise  of  which  the  following  comment  by 
Malcolm  Vaughan  is  characteristic:  “As  a painter  he  is  a designer  of 
unusual  ability.  He  is  a brilliantly  pure  colorist  as  well.  He  uses  color 
broadly,  as  in  decoration,  yet  proves  himself  so  skilled  at  color  organiza- 
tion that  his  canvasses  attain  a vitality  denied  to  decoration.  Similarly, 
his  linear  relationships  are  so  fine  that  his  forms  gain  the  appearance  of 
being  filled.  Equally  noticeable  is  Biberman’s  restraint,  a quality  rarely 
found  in  youth.” 


8.  THE  THREE  WOMEN 

This  painting  of  three  nudes,  first  shown  at  the  Museum  of  Modern  Art 
and  later  exhibited  among  the  “Paintings  by  Nine  Americans”  by  the 
Harvard  Society  of  Contemporary  Art,  displays  the  sublety  of  Biberman’s 
mind  and  brush.  Unusual  in  design  and  intriguing  in  its  contrast  of 
^ ""  sophisticated  and  simple  facial  expression,  it  is  a canvas  that  has  engaged 
the  special  attention  of  art  critics. 

Height , 38  inches ; length , 51  inches 

Signed  at  lower  right 
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9.  STUDY  FOR  THE  THREE  WOMEN 

Even  in  the  sketch  the  sophistication  of  the  dark-haired  girl  and  the  naive 
stupidity  of  the  light-haired  are  apparent  in  this  unusual  composition, 
where  the  head  of  the  third  girl  is  not  seen. 

Height , 6^4  inches;  length,  934  inches 

Signed  at  lower  right 


10.  T AMIRIS  THE  DANCER 

Watercolor  study  for  the  oil  painting  of  Tamiris.  Yellow-haired,  green- 
eyed,  darkly  gowned,  the  figure  shows  Biberman’s  sense  of  color  combina- 
tion which  is  as  apparent  in  the  quiet  as  in  the  sharp  key. 

Height,  10  inches ; width,  734  inches 

Signed  at  lower  right 
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GEORGE  BIDDLE 


BORN  in  Philadelphia  in  1885,  Biddle  studied  at  the  Pennsylvania 
Academy  and  also  at  Paris  and  Munich.  He  is  an  author  as  well 
as  an  artist.  Belonging  to  one  of  the  historic  families  of  America  but  de- 
parting from  the  family  traditions  of  statesmanship  and  finance,  Biddle 
has  through  numerous  “one-man”  shows  in  the  United  States,  France, 
and  Italy  made  for  himself  the  name  of  one  of  the  most  versatile  of 
American  painters.  Oils,  pastels,  watercolors,  drawings,  etchings,  litho- 
graphs, sculpture,  wrought  iron  work  — even  needlework  — show  the 
variety  of  his  talents.  Ever  an  eager  experimenter,  Biddle  in  his  art  as 
a painter  reflects  his  interest  in  various  contemporaries  whom  he  has 
admired ; and  the  paintings  in  this  collection,  ranging  over  so  long  a 
series  of  years,  form  a group  of  biographical  importance  illustrative  of 
significant  modern  influences,  such  as  those  of  Gauguin  and  Dufy.  But 
there  are  ever  the  individual  color  sense,  the  wit,  and  the  beauty  char- 
acteristic of  Biddle. 


1.  THE  COWS 

Effective  in  color  and  original  in  design,  various  groups  of  cows  take  up 
the  lower  half  of  a canvas  whose  upper  portion  is  given  over  to  buildings, 
trees,  and  sky.  Despite  the  formality  of  this  brilliant  panel  it  has  the  witty 
note  so  characteristic  of  Biddle’s  work. 

Height,  40  inches ; width,  20  inches 

Signed  and  dated  at  lower  right 

2.  THE  HUDSON  AT  CROTON 

This  landscape,  exhibited  at  the  Boston  Society  of  Independent  Artists 
and  other  shows,  reveals  Biddle  in  a quiet  mood  where  he  takes  no  re- 
course to  his  often  brilliant  coloring  or  his  amusing  delineation  of  animals 
and  humans.  A lyrical  landscape  of  the  Hudson  Valley. 

Height,  28  inches ; width,  24  inches 

Signed  and  dated  at  lower  right 

3.  THE  MODEL 

This  painting  showing  the  model  at  the  tea  table  resting  from  her  labors 
is  one  of  Biddle’s  rare  early  paintings  of  his  Paris  days.  Its  fine  quality 
makes  it  worthy  of  comparison  with  the  paintings  of  the  artist’s  friend, 
Mary  Cassatt.  It  has  been  exhibited  at  various  museums. 

Height,  30  inches;  width,  25  inches 

Signed  and  dated  at  lower  left 

[Numbers  117-8  are  also  by  Biddle] 
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CLAUDE  BUCK 


BORN  at  New  York  in  1890,  Buck  now  resides  in  Chicago.  He 
studied  under  Emil  Carlsen,  Francis  Jones,  and  George  de  Forest 
Brush.  When,  some  five  or  ten  years  ago,  a monograph  was  written  on 
this  young  Chicago  painter,  Buck  was  hardly  known  beyond  his  city. 
Since  then,  his  wTorks  have  received  various  first  prizes  and  medals,  have 
been  widely  reproduced  in  art  magazines,  and  have  been  acquired  by 
museums  and  collectors.  Perhaps  the  best  evidence  of  his  deserved 
recognition  rests  on  the  fact  that  a jury  composed  solely  of  artists 
awarded  Buck  the  first  prize  for  his  large  portrait  of  his  wife,  in  an  ex- 
hibition where  their  own  works  were  being  shown. 


14. 


rr 


art,  this  canvas  is 
morning  from 


THE  AWAKENING 

One  of  the  most  interesting  paintings  in  American 
portraiture  of  the  artist  and  his  wife.  Awaking  one  morning  trom  a 
dream  in  which  the  words  of  Shelley’s  lyric,  “I  awake  from  dreams  of 
thee”  occurred,  the  artist  determined  to  perpetuate  on  canvas  the  emotion 
of  pure  lyric  love  connoted  in  Shelley’s  verse.  The  rhythmic  flow,  the 
quiet  monochrome,  and  the  chastity  of  these  nude  figures  combine  to  make 
this  canvas  an  unusual  work  of  very  appealing  art. 

Height , 30  inches ; width , 20  inches 

Signed  at  lower  right 


15.  THE  BREAD  LINE 


Painted  on  a wooden  panel,  this  picture  with  its  group  of  destitute  men, 
women,  and  children  receiving  their  dole  of  bread  shows  Buck’s  power  in 
free,  broad  painting,  contrasting  with  the  careful  loveliness  and  the 
lyricism  of  others  of  his  works. 

Height,  29 inches ; length , 39j4  inches 
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BENVENUTO  CELLINI 


THIS  great  designer,  who  was  born  at  Florence  in  1500  and  died 
there  in  1570,  was  the  world’s  foremost  artist  in  the  use  of  gold  and 
precious  stones.  As  author  and  adventurer,  moreover,  Cellini  remains 
one  of  the  most  fascinating  figures  typical  of  the  Renaissance.  His  fame 
persists  throughout  the  world. 


16.  A SHEET  OF  DRAWINGS 


The  three  heads  of  men,  with  a fourth  faintly  pencilled  at  lower  left,  are 
studies  for  the  heads  of  satyrs,  etc.,  which  Cellini  used  on  the  front  of 
silver  pitchers.  The  winged  figure  is  presumably  a design  for  use  in  some 
large  object  of  his  craftmanship.  The  seated  woman,  signed  with  his 
initial,  b,  and  contained  within  an  oval,  is  a design  for  a medallion  or  for 
a brooch.  On  the  reverse  of  the  sheet  are  pencil  sketches  of  fruit  and 
foliage,  as  well  as  of  an  elaborate  helmet.  In  this  connection  it  is  inter- 
esting to  recall  that  the  helmet  long  used  in  one  branch  of  the  Italian 
army  was  designed  by  Cellini.  This  sheet  of  drawings  has  come  down  as 
one  of  the  greatest  treasures  in  various  famous  collections,  including  collec- 
tions belonging  to  members  of  the  European  nobility.  Its  most  authorita- 
tive previous  owner  was  Samuel  Woodburn,  one  of  the  greatest  English 
experts  on  art.  Less  than  a dozen  of  Cellini’s  drawings  (if  one  excepts 
the  sketchbook  in  the  Pierpont  Morgan  Library)  are  to  be  found  outside 
the  great  museums.  This  sheet  is  far  and  away  the  rarest  item  in  the  field 
of  drawings  by  famous  masters  ever  offered  at  an  American  auction. 


Pen  and  ink,  pencil,  gouache,  and  sanguine 

Height,  io*/2  inches ; width,  7^2  inches 


[See  illustration] 
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[Number  16] 


CHRISTINE  CHAMBERS 


AMONG  the  women  painters  of  Philadelphia,  Christine  Chambers 
(nowT  Mrs.  Austin  Gray)  holds  a distinguished  place.  Her  first 
“one-man”  show  was  held  in  New7  York  in  1928. 


17 .FLOWER  PIECE 

On  a table  covered  with  blue-checkered  cloth  stands  a vase  containing 
dahlias,  anemones,  and  other  blossoms  so  arranged  as  to  form  a sym- 
metrical composition,  interesting  in  design  and  lovely  in  coloring. 

Height , 20  inches ; length,  26  inches 

Signed  at  lower  right 
Collection  of  Carl  W.  Hamilton 


/r 


18.  THE  SEWING  ROOM 

An  old  woman  and  a young  woman  are  sewing,  beside  a window  through 
which  are  visible  various  high  buildings.  A canvas  simple  and  convincing 
in  its  characterization. 

Height,  30  inches;  length,  38  inches 

Signed  at  lower  right 
Collection  of  Carl  W.  Hamilton 


19.  LARGE  STILL  LIFE 

On  a table  draped  with  a white  cover  stand  bottles,  a bowl  or  vase,  and  a 
basket  containing  fruit.  Beside  the  table  a stool,  draped  with  a white  cloth 
on  which  stands  a pitcher.  Successful  both  in  texture  of  brushwork  and 
in  color  arrangement. 

Height,  48  inches ; width,  38  inches 

Collection  of  Carl  W.  Hamilton 


20.  WOMAN  IN  BLUE 

A woman  draped  in  blue  reclines  on  a sofa  near  which,  on  a table,  stands 
a blue  vase  containing  leaves.  This  painting  when  exhibited  in  New  York 
evoked  the  special  comment  of  critics. 

Height,  20  inches ; length,  30  inches 


Signed  at  lower  left 
Collection  of  Carl  W.  Hamilton 
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MERTON  OLIVETTE 


BORN  in  Wisconsin  in  1868,  Olivette  died  at  New  York  in  1931. 

More  discussion  has  centered  about  him  than  about  any  other 
American  painter  of  recent  years.  At  the  exhibition  of  his  work  at  the 
New  Gallery  in  January,  1927,  almost  a hundred  of  his  paintings  were 
sold  within  three  weeks,  an  utterly  unprecedented  event  in  American  art. 
Famous  painters,  both  American  and  European,  have  written  about  him 
in  terms  of  extreme  praise,  some  of  them  going  so  far  as  to  call  him,  on 
account  of  his  amazing  vitality,  absolutely  unique  in  the  record  of  art. 
“Beautiful”,  “fantastic”,  “wonderful”,  “magnificent”,  “stupendous” — 
these  are  but  a few  of  the  adjectives  employed  by  his  fellow  artists  in 
reference  to  Clivette.  When  his  works  were  exhibited  in  Paris  the 
Bernheim  Jeune  Galleries  asked  to  be  allowed  to  continue  the  exhibition 
another  fortnight,  so  great  was  the  interest  shown.  Both  in  America  and 
France  art  critics  as  well  as  artists,  and  of  course  many  collectors,  pur- 
chased his  paintings.  The  French  Government  and  various  American 
museums  own  examples.  This  former  magician,  the  friend  of  Whistler 
and  of  Rodin  and  the  entertainer  of  royalty,  had,  through  his  experi- 
ences as  a magician,  probably  more  knowledge  of  the  working  of  light 
that  any  other  painter  who  has  ever  lived.  He  also  probably  had  more 
strength  in  his  arm  than  any  other  painter.  Then,  too,  there  was  some- 
thing mystic  about  this  strange  man.  He  painted  with  amazing  rapidity 
and  almost  like  a man  intoxicated.  It  may  be  contended  that  he  painted 
too  much,  but  at  his  best  he  remains  far  and  away  the  most  dynamic 
and  individual  painter  that  America  has  ever  produced  or  is  ever  likely 
to  produce.  In  Modern  Art,  by  Henry  Rankin  Poore,  member  of  the 
National  Academy  of  New  York  and  the  Society  of  Arts  and  Letters, 
Paris,  one  sees  an  indication  of  the  rank  Clivette  will  take.  In  this  book, 
the  most  impartial  book  on  modern  art  published  in  America  since 
Olivette’s  death,  only  seven  painters  are  given  special  articles.  These 
seven  are  commented  upon  in  the  following  order:  Picasso,  Cezanne, 
Matisse,  Derain,  Clivette,  Gauguin,  and  Van  Gogh.  Only  one  American 
painter  is  included  in  this  group — Clivette,  the  most  original,  the  most 
uninhibited,  and  the  most  powerful  of  American  artists. 


i . R USHING  W A TERS 

A turbulent  sea  is  beating  against  rocks  at  the  left,  while  white  clouds  in 
the  background  repeat  the  note  of  the  foaming  waves.  A painting  of 
magnificent  turmoil. 

Height,  34  inches ; length,  42  inches 

Signed  at  lower  left 
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[MERTON  OLIVETTE — continued ] 


22.  FLOWERS  IN  A POT 

A canvas  in  oils  showing  the  utter  daringness  of  Olivette’s  brush,  and  still 
a symphony  in  color.  In  the  opinion  of  some  critics  this  is  an  original 
masterpiece  comparable  to  the  greatest  flower  pieces  of  the  modern  French 
masters.  It  was  selected  by  Ralph  M.  Pearson,  the  distinguished  artist  and 
art  critic,  for  the  Travelling  Exhibit  of  important  American  paintings 
shown  in  1930  throughout  the  United  States. 

Height , 36  inches;  width,  34  inches 

Signed  at  lower  left 


23.  STILL  LIFE 

A vase  with  paint  brushes,  a bottle,  two  oranges,  a bowl,  and  plates,  on  a 
table  top.  In  this  painting,  so  effective  in  its  composition,  Olivette  shows 
himself  the  peer  in  still  life  of  Matisse,  whose  theories  of  freedom  in  art 
came,  as  Mr.  Poore  has  pointed  out,  after  Olivette  had  introduced  some 
of  them  in  connection  with  his  ideas  on  the  universal  significance  of  motion 
and  light. 

Height,  36  inches;  width,  30  inches 

Signed  at  lower  left 


24.  WALT  WHITMAN 

Olivette  claimed  to  have  known  Whitman.  A smaller  portrait  by  Olivette 
of  the  poet  is  in  the  Carl  W.  Hamilton  collection.  The  present  canvas, 
broadly  and  rapidly  painted,  shows  Olivette’s  fantastic  capacity  of  giving, 
by  the  simplest  means,  expression  to  the  human  eye.  It  is  probably  the 
most  fascinating  of  all  paintings  of  Walt  Whitman. 

Height,  36  inches;  width,  31/4  inches 

Signed  at  upper  left 

[See  illustration} 


25.  INDIAN  IN  CANOE 

^ O ^ Wildness — probably  an  inheritance  from  his  own  American  Indian  ances- 

try— is  here  revealed  in  this  uninhibited  tempera  painting  where  Olivette 
allows  his  brush  to  travel  unrestrained  in  the  foreground,  lake,  and  sky. 
Yet  there  is  coherence  in  the  composition,  and  loveliness  of  sunset  color 
pervades  this  characteristically  uninhibited  picture. 

Height,  22^4  inches ; length,  35  inches 

Signed  at  lower  left 
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[Number  24] 


[MERTON  OLIVETTE — continued } 


26.  TOUCAN 

The  strangely  formed  and  brilliantly  colored  bird  perches  on  a branch  of 
a tree  overhanging  many-colored  waters.  Again  Clivette’s  brush  is  swift 
and  unrestrained,  but  with  amazing  power  to  give  life  and  expression  to 
nature  in  all  its  forms. 

Height,  35  inches ; width,  22*/?  inches 


27.  SEASCAPE 

Rocks  sloping  down  to  the  sea,  whose  turbulent  waves  harmonize  with  the 
wild  clouds  in  the  sunset  sky.  Very  characteristic  are  the  great  strokes  of 
the  powerful  brush  and  the  feeling  of  movement. 

O Height,  22*^  inches;  length,  43  inches 

Signed  at  lower  left 
Exhibited  in  numerous  museums 


28.  SMALL  SEASCAPE 

The  sea,  green  in  the  foreground  and  dark  blue  at  the  horizon,  occupies 
almost  half  of  the  composition,  the  rest  being  given  over  to  blue  sky  with 
great  white  clouds.  The  eye  is  carried  on  for  many  miles  to  the  farthest 
sailboat  near  the  horizon’s  edge.  A little  masterpiece,  painted  during  the 
last  months  of  Clivette’s  life. 

Height,  8 */>  inches ; length,  17J4  inches 

Signed  at  lower  left 


29.  SUNSET 

A lake  in  the  foreground,  with  a range  of  hills  behind  which  clouds  are 
glowing  with  the  last  vestiges  of  sunset.  Lovely  colors  are  revealed  in  the 
waters,  where  not  only  are  the  waves  moving,  but  the  very  light  is  moving 
in  the  waves.  One  of  Clivette’s  last  paintings. 

Height,  8j4  inches ; length,  17^2  inches 

Signed  at  lower  left 


[Numbers  1 19-26  are  also  by  Clivette] 


Deer  Hunt  in  Time  of  Snow 
by  Gustave  Courbet 


GUSTAVE  COURBET 


BORN  in  France  in  1819,  Courbet  died  in  Switzerland  in  1877.  One 
of  the  greatest  French  artists  of  the  nineteenth  century,  both  as 
landscape  and  figure  painter,  he  was  exceedingly  important  in  his  in- 
fluence on  other  painters.  Courbet’s  canvases  are  in  all  the  great 
museums  of  the  world,  an  especially  fine  group  being  owned  by  the 
Metropolitan  Museum. 


30. 


DEER  HUNT  IN  TIME  OF  SNOW 

Between  1853  and  1861  Courbet  painted  at  least  a dozen  now  celebrated 
canvases  with  deer  as  their  subject.  First  exhibited  in  1867,  the  present 
painting  is  one  of  the  finest  of  Courbet’s  snow  scenes  and  one  of  the  most 
attractive  of  his  depictions  of  animal  life.  It  compares  most  favorably 
with  Courbet’s  famous  canvases  of  deer — the  “Combat  de  Cerfs”  in  the 
Louvre  and  the  “Hallali  du  Cerf”  in  the  Musee  de  Besancon.  It  is 
recorded  in  Estignard,  Courbet — Sa  Vie,  Ses  Oeuvres , p.  166. 

Height,  25  inches ; length,  35  inches 


Signed  at  lower  right 


[See  illustration  on  preceding  page} 


ARTHUR  B.  DAVIES 

BORN  at  Utica,  New  York,  in  1862,  and  died  near  Florence,  Italy,  in 
1928.  Davies,  with  that  Welsh  strain  which  led  to  so  much  of  the 
mysticism  enwrought  in  his  lovely  canvases,  was,  throughout  his  life,  an 
indefatigable  experimenter.  He  used  all  mediums — pencil,  pen  and  ink, 
watercolor,  tempera,  oils ; he  etched  and  he  made  lithographs.  His  fame 
as  a painter,  already  large  in  his  lifetime,  has,  since  his  death,  led  more 
and  more  collectors  to  have  him  represented  on  their  walls,  and  hardly 
an  important  American  museum  is  without  a Davies. 


31.  GUNS  TON  HALL 

Even  if  he  had  never  painted,  Davies  would  go  down  in  the  history  of 
American  art  as  a great  draughtsman.  In  this  pen  and  ink  drawing  of  the 
Virginia  home  of  George  Mason,  author  of  the  Bill  of  Rights  and  inti- 
mate friend  of  Washington  and  Jefferson,  we  see  Davies  at  the  beginning 
of  his  career  when  he  acquired  distinction  as  an  illustrator.  It  is  thus  a 
drawing  of  historical  importance. 

Height , 11  inches ; length,  16  inches 
Signed  at  lower  left  with  initials,  drawn  to  make  the  pen  strokes  resemble 
blades  of  grass 
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EDGARD  DEGAS 


BORN  at  Paris  in  1834;  died  in  1917.  One  of  the  greatest  of  French 
painters,  Degas,  whose  canvases  are  in  almost  all  the  great 
museums  of  the  world,  is  perhaps  supremely  known  as  the  nineteenth 
century  master  of  pastel.  The  eighteenth  century  masters  devoted  their 
talent  in  the  use  of  crayon  to  the  elegant  figures  of  the  aristocracy. 
Degas,  a realist,  has  made  his  chorus  girls  and  his  models  as  much 
sought  after  as  the  great  ladies  of  the  royal  court. 


32. 


tro- 


THE  MODEL 


Three-quarters  nude  figure,  holding  her  right  arm  outstretched,  and  in 
her  left  hand  a cloth  before  her  loins.  A pastel  in  black  crayon  and  san- 
guine, strikingly  showing  the  power  of  the  artist’s  draughtsmanship. 

Height,  i6^4  inches ; length,  19  inches 


Signed  at  lower  left 

Collection  of  A.  C.  Goodyear,  President  of  the  Museum  of  Modern  Art 


CHARLES  DEMUTH 

BORN  in  Lancaster,  Pa.,  in  1883,  Demuth,  after  studying  at  the 
Pennsylvania  Academy  of  Fine  Arts,  has  steadily  risen  to  a position 
where  he  is  regarded  as  one  of  the  most  delightful  of  American  painters, 
especially  in  the  field  of  watercolor.  He  is  represented  in  the  Metro- 
politan, Brooklyn,  Cleveland,  Chicago,  and  numerous  other  museums, 
and  his  work  is  keenly  sought  after  by  important  private  collectors. 
Demuth  is  such  a conscientious  artist  that  the  products  of  his  brush  are 
comparatively  few  in  number,  this  fact  accounting  in  part  for  the  high 
prices  they  command. 


><3  o 


33.  CYCLAMEN 

In  this  watercolor  three  blossoms  spring  from  a red  pot  at  right,  while  at 
lower  left  another  group  of  blossoms  rises  from  the  pot,  slightly  indicated 
by  pencil  lines.  Leaves  and  other  forms,  fascinating  in  their  arrangement 
and  color,  complete  the  picture  which  Demuth  has  called  one  of  his  most 
successful  arrangements. 


Height,  I7j4  inches ; ividth,  11^2  inches 
Signed  at  lower  right,  C.  Demuth — 1923 — Lancaster,  Pa. 
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ANTONIO  DONGHI 


BORN  in  1897  in  Rome,  where  he  still  resides,  Donghi,  after  fighting 
as  a soldier  in  the  World  War,  began  an  intensive  study  of  the  art 
of  the  seventeenth  and  eighteenth  centuries.  His  paintings  have  won 
him  intercontinental  recognition  as  one  of  the  foremost  of  living  Italian 
artists,  and  the  Italian  Government  sent  a group  of  his  canvases  for 
exhibition  in  various  American  cities. 


34  RECLINING  NUDE 

Dark-haired  woman  resting  her  elbow  on  the  bolster  of  a bed.  The 
quality  of  the  painting  of  the  woman’s  body,  the  wall  of  the  shuttered 
room,  and  perhaps  most  notably  of  all  the  bed  sheet,  is  consummate,  while 
the  strong  character  of  the  face  is  in  expressive  contrast  to  the  grace  and 
delicacy  in  this  effective  composition.  This  canvas  was  exhibited  in 
Donghi’s  “one-man”  show  in  New  York,  after  having  first  been  seen  at  the 
International  Exhibition  in  Pittsburgh,  where  Donghi  was  awarded  the 
second  prize. 

Height , 40  inches ; width,  40  niches 

Signed  at  lower  right 


RAOUL  DUFY 

BORN  at  Le  Havre,  France,  in  1879.  Dufy  has  acquired  an  enormous 
vogue  both  in  America  and  abroad,  and  is  represented  in  many 
museums  and  private  collections.  His  figure  paintings,  his  seashore 
scenes,  his  race  course  pictures,  have  a vitality  and  wit  that  are  purely 
his  own.  In  his  rarer  paintings  of  landscape,  Dufy  shows  himself  a 
master  of  arrangement  and  original  in  his  treatment  of  foliage.  Alto- 
gether, he  is  one  of  the  most  engaging  painters  in  modern  French  art. 


35.  VENCE 

Landscape  showing  trees,  hills,  and  buildings,  painted  in  the  characteristic 
Dufy  manner  which  has  brought  him  many  imitators.  Especially  notice- 
able is  the  effective  way  in  which  Dufy  has  set  at  left  and  right  fore- 
grounds large  trees  that  frame  and  lend  perspective  to  the  rest  of  the 
picture.  One  of  the  finest  examples  of  Dufy’s  art  in  landscape. 

Height , 25  inches ; length , 31  inches 

Signed  at  lower  left 
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ERNEST  FIENE 


BORN  in  Germany  in  1894,  but  long  an  American  citizen,  Fiene 
studied  at  the  National  Academy  of  Design  in  New  York.  He  has 
exhibited  at  many  museums  and  galleries,  and  his  works,  bought  by  im- 
portant collectors,  have  gone  into  four  figures.  He  is  now  abroad  as  the 
holder  of  a Guggenheim  Fellowship. 


36. 


STILL  LIFE 

In  a red  pot  standing  on  a white  plate  is  a fuchsia  plant,  whose  red  and 
lavender  blossoms  stand  out  against  a lovely  background  of  pink  and  gray- 
blue.  On  the  deeper  blue  of  the  tablecloth  apples  and  bananas  carry  out 
the  rhythm  of  the  plate  and  pot  in  harmonious  contrast  with  the  straight 
lines  in  this  exceedingly  successful  composition. 

Height,  20  inches ; width,  18  inches 

Signed  and  dated  at  lower  left 


37.  NEW  ENGLAND  LANDSCAPE 

A red  house  at  right  and  a white  house  at  left.  A road  at  left,  crossing  a 
bridge  over  a stream,  leads  past  ploughed  uplands  to  hills  beyond.  Trees 
and  white  clouds  in  a blue  sky  complete  a painting  many  of  whose  colors 
are  effected  with  a brushwork  that  gives  a pastel  effect. 

Height,  19 inches ; length,  22^  inches 

Signed  and  dated  at  lower  right 

3o- 
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JEAN  HONORE FRAGONARD 

BORN  at  Grasse  in  1732,  Fragonard  died  at  Paris  in  1806,  the  third 
in  that  great  trio — Watteau,  Boucher,  Fragonard — which  conferred 
superlative  charm  on  the  art  of  eigthteenth  century  France.  A recipient 
of  the  Prix  de  Rome,  he  studied  the  Italian  masters  in  his  youth,  and  his 
drawings  of  that  period  evoked  the  high  praise  of  Boucher,  Natoire, 
Cochin,  and  many  others.  The  disappearance  of  these  drawings  has 
been  commented  on  with  regret  by  all  of  Fragonard’s  biographers.  Re- 
cently they  were  discovered  in  the  possession  of  Fragonard’s  great- 
grandson,  Georges  Huot.  The  selection  here  offered  shows  the  genius  of 
the  young  painter  as  one  of  the  great  draughtsmen  of  all  times.  The 
classical  tradition  is  apparent,  but  the  harmony  of  these  original  com- 
positions, the  grace  and  the  vitality,  are  Fragonard’s  own.  Outside  of 
Mr.  Heilman’s  collection,  less  than  a dozen  Fragonard  drawings  of  this 
period  and  character  exist  in  the  museums  and  private  collections  of 
the  world. 


38.  DEPARTURE  OF  THE  PRODIGAL  SON 

Pencil  and  sanguine  drawing  heightened  in  white.  The  father,  a servant 
standing  behind,  sends  forth  his  son,  who  is  leading  two  goats.  At  right 
are  two  women  of  the  household ; landscape  at  upper  left.  A design 
Zoo-  astounding  in  its  balance  and  its  rhythm,  and  vital  in  the  movement  and 
expression  of  its  figures.  Of  the  artist’s  Italian  period. 

Height , 5J/2  inches;  length,  8j4  inches 
Collection  of  Georges  Huot,  Fragonard’s  great-grandson 

[See  illustration] 


39- 


THE  RETURN  OF  THE  PRODIGAL  SON 

Pencil  drawing  with  six  figures  and  Fragonard’s  characteristic  dog,  in  a 
landscape  beautiful  in  its  treatment  of  distance.  Of  the  artist’s  early 
Italian  period. 

Height,  5^4  inches;  length,  8j4  inches 
Collection  of  Georges  Huot,  Fragonard’s  great-grandson 


40. 

/3f' 


JOSEPH  AND  POTIPHAR'S  WIFE 

Pencil  drawing  heightened  in  white  and  belonging  to  Fragonard’s  early 
Italian  period. 

Height,  5^2  inches;  length,  8]4  inches 
Collection  of  Georges  Huot,  Fragonard’s  great-grandson 
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[Number  38] 


[jean  honore  Fragonard — continued ] 


41.  THE  ANGEL  APPEARING  TO  ABRAHAM  AND  HIS  WIFE 
Pencil  drawing  heightened  in  white,  the  three  figures  in  a lovely  land- 
/ V J scape  composition;  belonging  to  Fragonard’s  early  Italian  period. 

Height,  5^4  inches;  length,  7 ^4  inches 

Collection  of  Georges  Huot,  Fragonard’s  great-grandson 


42.  SAMSON  DESTROYING  THE  TEMPLE 


Pencil  drawing,  depicting  many  figures  terrified  by  the  crashing  columns. 
Of  Fragonard’s  early  Italian  period. 

Height,  5 J4  inches;  length,  inches 
Collection  of  Georges  Huot,  Fragonard’s  great-grandson 


[Numbers  127-31  are  also  by  Fragonard] 


ARNOLD  FRIEDMAN 

BORN  in  New  York  in  1879,  Friedman  studied  at  the  Art  Students’ 
League  and  under  Robert  Henri.  His  paintings  in  the  Lewisohn 
and  other  important  collections  have  evoked  the  admiration  of  critics. 
The  discriminating  Stephan  Bourgeois  considers  Friedman  one  of  the 
finest  of  living  American  painters. 


43.  LANDSCAPE  WITH  GEESE 

A nude  girl  holding  a little  child  by  the  hand  in  centre,  three  white  geese 
at  lower  left.  A sunlit  landscape  painted  in  stippled  manner  and 
thoroughly  lovely  in  tone  and  feeling. 

Height,  18  inches;  length,  30  inches 


LANDSCAPE 

In  left  foreground  a man  on  horse,  in  right  foreground  three  figures. 
Beyond  the  trees  a lake  with  sailing  boat  and  a glowing  sky  at  back. 
Perhaps  the  loveliest  of  Friedman’s  canvases  painted  in  the  stippled  manner. 

Height,  22  inches;  length,  40  inches 


Signed  at  lower  left 


>0 


45.  GREEN  HILLS 

At  right  foreground  a ploughed  hill  ready  for  seeding,  at  the  left  a tree. 
In  middle  ground  a road  that  winds  away  towards  the  range  of  hills  in 
background.  The  simplification  of  this  painting  is  as  notable  as  its  rhythm. 

Height,  18  inches;  length,  30  inches 

Signed  at  lower  right 
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PAUL  GAUGUIN 


BORN  at  Paris  in  1848,  Gauguin  died  in  the  Marquesas  in  1903.  He 
owes  his  fame  mainly  to  the  decorative  beauty  of  the  paintings  of 
the  Tahitian  period.  The  special  exhibition  of  over  a hundred  of  his 
works  shown  at  Paris  in  1928  in  the  Luxembourg  indicates,  however,  the 
wide  variety  of  his  talent  in  sculpture,  ceramics  and  etchings  as  well 
as  in  painting.  He  is  represented  in  very  many  famous  museums  and 
private  collections. 


[Number  46] 


46.  GIRL  WITH  MYSTIC  MOONS 

This  painting  belongs  to  Gauguin’s  transitional  period  in  the  1880s. 
. / Characteristic  in  its  brushwork,  the  picture  shows  the  influence  of  the 
^ y<?  ^Sienese  school  in  which  Gauguin  was  at  the  time  interested  in  connection 
with  his  study  of  stained  glass.  The  color  scheme  of  the  paintings  has 

[Description  concluded  on  following  page] 


23 


[PAUL  GAUGUIN — concluded^ 

much  of  the  quality  of  stained  glass,  and  the  reds  and  blues  are  character- 
istic of  Gauguin’s  palette  at  that  time.  Noticeable  also  is  its  mysticism, 
related  to  that  touch  of  abnormality  with  which  students  of  Gauguin’s 
life  are  familiar.  The  face  of  the  woman  should  be  compared  with  that 
of  the  standing  woman  of  the  Tahitian  Pastorale,  but  the  picture  shows 
even  more  relationship  to  the  Joan  of  Arc  fresco  painted  in  the  same 
period. 

Height , 22  inches ; width , 14  inches 

Signed  at  upper  left,  P.  Gauguin 

[See  illustration  on  preceding  page] 


BENJAMIN  GREENSTEIN 

BORN  in  London  in  1901  and  of  Russian  parentage,  Greenstein  re- 
ceived his  art  education  at  the  Ferrer  School  in  the  class  conducted 
by  Robert  Henri  and  George  Bellows.  He  then  studied  for  four  years  in 
Paris  and  is  now  abroad  as  the  winner  of  a Guggenheim  Fellowship. 
Both  as  sculptor  and  draughtsman  he  has  won  high  praise,  and  his 
drawings,  already  fetching  prices  in  the  hundreds  of  dollars,  are  in 
numerous  American  museums  and  important  private  collections.  Henri 
called  Greenstein  a rare  genius;  Bellows  stated  that  he  wished  he  had 
Greenstein’s  talent;  Picasso  rates  him  highly;  Arthur  Lee  has  said  that 
all  of  Greenstein’s  drawings  should  be  photographed  for  the  study  of 
future  generations  of  artists.  Already  special  articles  have  been  written 
on  this  young  American  who  gives  promise  of  becoming  one  of  the 
greatest  of  our  sculptors. 


/v 


/-£ 


47.  EVE 

Nude  figure  of  the  mother  of  the  human  race,  drawn  with  power  remi- 
niscent of  Michelangelo. 

Height,  25  inches ; width,  19  inches 

Signed  at  lower  right 
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48.  THE  TEMPTATION  OF  ST.  ANTHONY 


In  this  sanguine  drawing  the  saint  listens  to  the  temptress,  the  thoughtful 
sorrow  in  his  face  indicating  his  spiritual  struggle.  One  of  the  rare  draw- 
ings executed  while  Greenstein  was  captain  of  a coal  barge.  Another  of 
these  illustrations  of  Flaubert’s  famous  novel  is  in  the  Otto  H.  Kahn 
collection. 


Signed  at  lower  right 


Height , 1^/2  inches ; width,  9 ^4  inches 
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. MOSES  ON  THE  MOUNT  OF  NEBO 
Moses  has  at  last  seen  the  Promised  Land  and  his  time  has  come  to  die. 
Aaron  and  one  of  his  sons  keep  him  from  falling.  God’s  messenger  stands 
on  clouds  in  the  glowing  sky.  In  this  drawing,  fine  in  composition — the 
lines  of  the  mountain  top  leading  up  to  the  figure  in  the  heavens — Green- 
stein’s  fertile  imagination  has  developed  a striking  picture  from  a line  or 
two  of  the  Bible. 


Height,  1 1 inches ; width , 8^4  inches 
Signed  with  initials  and  dated  at  lower  right 


50.  A LIONESS 

A magnificent  example  of  Greenstein’s  animal  studies,  notable  for  their 
, ^2  sculptural  quality. 

Height,  8j4  inches ; length,  lO1/}  inches 

/ V Signed  at  lower  right 


/o 


51.  AN  INFANT  HELD  IN  ITS  MOTHER’S  HAND 

Here  again  is  shown  Greenstein’s  affinity  with  Michelangelo,  the  artist 
whom  he  most  reveres. 

Height,  18^2  inches ; width,  12  inches 

Signed  at  bottom 
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BORIS  GRIGORIEV 


BORN  at  Moscow  in  1886,  Grigoriev  received  his  first  art  education 
at  the  Imperial  Academy  of  Fine  Arts  in  Petrograd  and  later  went 
to  study  in  Paris,  where  he  usually  resides.  His  paintings  are  in  im- 
portant museums  and  private  collections  in  both  Europe  and  America, 
and  by  many  critics  he  is  regarded  as  the  leading  painter  of  the  modern 
Russian  school.  A monumental  book  concerning  him  and  his  work  was 
published  in  London  in  1924.  “The  man”,  Christian  Brinton  has  written, 
“is  a master  of  graphic  expression.  His  coloring,  rich  for  the  most  part, 
the  clear  toned  mujik  coloring  he  so  loves,  is  merely  subjective.  His 
triumph  lies  in  his  command  of  line  and  in  his  innate  plastic  power.” 


. PORTRAIT  OF  AN  ARTISTS  WIFE 
In  this  canvas  of  the  wife  of  a German  painter,  Grigoriev  is  at  his  love- 
liest. Superb  in  draughtsmanship  and  delightful  in  color,  it  shows  that 
Grigoriev’s  power  to  depict  refined  femininity  is  as  great  as  his  ability  to 
portray  brutal  types  of  Russian  peasants.  This  canvas  has  been  exhibited 
at  various  museums  and  galleries. 

Height,  37 l/z  inches ; width,  33^2  inches 

Signed  at  lower  right 


. THE  FARM 

Here,  in  a composition  of  fine  rhythm,  Grigoriev  enters  the  field  of  land- 
scape animated  by  that  quick  seizure  of  life  (whether,  as  in  this  instance, 
scurrying  chickens,  or,  as  in  other  canvases,  human  beings)  which  charac- 
terizes his  paintings  as  well  as  his  remarkable  drawings. 

Height,  20  inches ; length,  24  inches 


Signed  at  lower  left 


. SEA  RESORT  IN  FRANCE 

Sandy  beach  with  rocks  at  either  side,  bathing  pavilions  and  houses  in 
background.  Fishermen  with  their  nets  and  water  in  foreground.  A rapid 
painting,  fine  in  composition  and  tonal  quality. 

Height,  12  inches ; length,  25/4  inches 

On  the  back  of  the  mat  the  artist  has  written:  “Boris  Grigoriev — sans 
signature” 

[Numbers  132-3  are  also  by  Grigoriev] 
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EUGENE  HIGGINS 


BORN  in  Kansas  City,  Mo.,  in  1874,  educated  at  Paris  in  the  Julian 
Academy  and  at  the  Beaux  Arts  under  Laurens,  Constant,  and 
Gerome,  Eugene  Higgins  recalls  that  Millet  first  stirrred  him  to  be  a 
painter.  His  reputation,  slow  in  growing,  partially  on  account  of  the 
reticence  and  modesty  of  the  man  and  partially  on  account  of  the  sombre 
subjects  of  many  of  his  canvases,  has  begun  to  assume  those  large  pro- 
portions which  succeeding  times  are  certain  to  emphasize.  In  recent 
years  Higgins  has  been  awarded  prize  after  prize — at  the  Chicago  Art 
Institute,  by  the  National  Academy,  by  the  Altman  Foundation,  and 
many  others.  One  critic  after  another  has  acclaimed  the  human  pro- 
fundity and  the  great  style  of  Higgins  as  both  painter  and  etcher.  He 
bids  fair  now  to  be  recognized  by  the  wider  public,  also,  as  one  of  the 
great  masters  in  the  record  of  American  art,  and  will  not  have  to  wait, 
as  Ryder  did,  for  post-mortem  fame. 


[Number  55] 


55.  PUEBLO  INDIANS 

Beside  a wagon  with  an  Indian,  his  squaw  and  baby,  is  another  Indian 
seated  on  a horse.  Buttes  and  sage  grass;  a stormy  cloud  in  background. 
This  painting,  originally  exhibited  at  the  Pennsylvania  Academy  of  Fine 


[Description  concluded  on  following  page] 
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[EUGENE  HIGGINS — continued } 


Arts,  has  figured  in  many  exhibitions  and  is  one  of  the  greatest  of 
Higgins’  canvases.  In  feeling  it  is  the  tragic  epic  of  a dying  race.  Glorious 
in  its  reds,  blues,  and  yellows,  and  fine  in  its  composition,  it  is  one  of 
those  profound  masterpieces  which  only  Higgins,  among  living  American 
painters,  could  achieve. 


Signed  at  lower  left 


Height,  283/2  inches;  length,  40  inches 
[See  illustration] 


56.  THE  SWING 

Here  this  artist,  who  through  personal  experience  and  temperament  has 
dwelt  largely  with  the  darker  side  of  life,  is  seen  in  happier  mood.  In  a 
landscape  setting  this  pastel  shows  a boy  swinging  a little  girl,  while 
another  girl,  holding  a baby  in  her  lap,  is  seated  on  the  grass.  The  ropes 
Q ~~  that  follow  the  line  of  a rock,  the  curving  tree  that  repeats  the  note  of  the 
curving  hillside,  the  bushes  at  lower  left  that  correspond  in  form  with  the 
form  of  the  seated  girl,  all  harmonize  in  a beautiful  composition  vitalized 
by  the  movement  of  the  playing  children. 

Height,  18  inches ; width , 13  inches 

Signed  at  lower  left 


57- 

A3T' 


THE  FISHERMAN 

Against  a sunset  background,  and  stepping  down  from  a green  bank  to 
the  water’s  edge,  a man  in  dark  blue  trousers  and  dark  red  shirt  holds  his 
rod  over  the  waters.  A little  masterpiece  comparable  to  the  finest  work 
of  Jean  Francois  Millet,  whose  art  so  greatly  inspired  Higgins  in  his  youth. 

Height,  12  inches ; length,  16  inches 


Signed  at  lower  right 


58.  THE  FORGOTTEN  TRENCH 


A group  of  dead  soldiers  lie  in  a trench  over  which  tower  great  tree 
trunks  bare  of  leaves.  The  forms  of  the  devastated  branches  are  repeated 
by  the  forms  of  great  clouds  of  smoke,  low  down,  red  with  the  glare  of 
an  unseen  burning  village.  A dark  sky  adds  to  the  dramatic  grimness  of 
a painting  beautifully  composed  and  with  a deeply  tragic  human  note. 

Height,  16  inches ; length,  20  inches 


Signed  at  lower  right 
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59.  RICKETY  BRIDGE 

A wagon  drawn  by  a single  horse  is  crossing  an  old  bridge  over  a stream 
in  whose  waters  are  reflected  the  brilliant  green  of  trees  and  the  darkness 
of  a high  cliff.  This  canvas,  painted  at  Lyme,  Connecticut,  is  as  fine  as 
a Courbet,  though  remaining  distinctly  Higgins  in  feeling  and  treatment. 

Height,  20  inches ; width,  16  inches 

Signed  at  lower  left 


60.  INDIAN  CORN  DANCER 

A Koshari  Indian,  his  face  and  body  painted,  with  yellow  head-dress  and 
wearing  red  moccasins,  is  performing  the  Corn  Dance.  A group  of  squaws 
in  the  background  is  seated  or  standing  near  the  door  of  the  pueblo,  whose 
sun-lit  brilliance  vibrates  against  the  blue  sky.  Lovely  in  color  and  flowing 
with  rhythm,  this  painting  is  a fascinating  document  relating  to  aboriginal 
customs  as  well  as  an  unusual  example  of  the  art  of  Higgins. 

Height,  26  inches ; width,  20^2  inches 

Signed  at  lower  right 

[Numbers  134-9  are  also  by  Higgins] 


GEORGE  INNESS 

BORN  at  Newburgh,  N.  Y.,  in  1825;  died  in  Scotland  in  1894. 

George  Inness  was  the  greatest  of  nineteenth  century  American 
painters  of  landscape.  Though  he  approached  nature  in  all  its  aspects 
of  light  and  shade,  of  serenity  and  of  storm,  his  glowing  paintings  of 
sunset  are  still  the  most  sought  after.  He  is  represented  in  all  the  great 
museums  of  America. 


61  .SUNSET  THROUGH  A FOREST  GLADE 

This  little  painting  was,  according  to  the  late  Thomas  B.  Clarke — the  best 
known  of  all  private  collectors  of  Inness — presumably  painted  one  day 
— ' when  Innes  and  Blakelock  were  having  a Sunday  outing  in  New  Jersey. 
Inness,  Mr.  Clarke  suggested,  desired  to  show  that  he  could  paint  in  the 
Blakelock  manner.  Executed  on  the  back  of  the  cover  of  a cigar  box,  the 
painting  has  been  so  framed  as  to  make  possible  its  removal  so  that  the 
cigar  box  lid  may  be  seen.  Signed  by  Inness  at  lower  left,  it  remains  a 
fascinating  little  picture  associating  two  of  the  greatest  of  American 
painters. 

Height,  4^4  inches ; length,  8 inches 
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ROCKWELL  KENT 


BORN  at  Tarrytown,  N.  Y.,  in  1882.  After  studying  under  Chase, 
Thayer,  Henri,  and  Miller,  Rockwell  Kent  is  now,  in  various  fields 
of  art,  one  of  the  most  widely  known  of  contemporary  American  artists. 
He  has  illustrated  great  books,  and  his  paintings  are  in  many  famous 
museums  and  private  collections.  Despite  the  fact  that  some  of  his  de- 
signs have  become  too  stylized,  Kent’s  rhythmic  and  dramatic  sense  are 
those  of  an  important  artist. 


62.  WINDY  DAY 


US’- 


Landscape  showing  two  groups  of  three  figures  each,  in  field  in  fore- 
ground, with  smaller  groups  in  middle  and  background.  The  sky,  with  its 
wind-blown  clouds  and  scurrying  birds,  takes  up  two-thirds  of  the  canvas 
and  forms  a brilliant  contrast  with  the  dark  hills  beneath.  The  little  dog 
leaning  against  the  wind,  the  man  bending  forward  to  recapture  the  hat 
that  has  blown  away,  the  skirts  and  the  hair  of  the  two  girls  in  white — 
indeed,  the  entire  painting — give  the  essential  feeling  of  the  windy  day. 
One  of  the  finest  of  the  early  canvases  of  Rockwell  Kent,  this  painting,  as 
recorded  on  the  back,  was  presented  by  Kent  to  his  friend  Arthur  Ceder- 
quist,  whose  canvas  he  had  used. 

Height , 16  inches ; length , 20  inches 


[See  illustration] 


MAURICE  KISLING 

BORN  in  Cracow,  Poland,  in  1891  but  now  a French  citizen,  Kisling, 
both  as  a portrait  and  landscape  painter  one  of  the  most  popular  of 
modern  artists,  is  represented  in  numerous  museums  and  private  collec- 
tions. A large  group  of  his  works  is  owned  by  the  Barnes  Foundation 
near  Philadelphia.  In  his  book  on  Kisling,  Andre  Salmon,  important 
French  critic,  dwells  on  this  painter’s  joyous  approach  to  life,  the  beauty 
of  his  voluptuous  nudes,  the  vibration  of  the  light,  his  fresh  approach  to 
landscape  and  to  human  beings.  For  a fellow  painter’s  enthusiastic 
appreciation  of  Kisling,  one  should  turn  to  Eugen  Zak’s  article  in 
Deutsche  Kunst  und  Dekoration,  October,  1925. 


.LANDSCAPE  WITH  TOWN 

In  the  foreground,  trees  and  a river;  background  with  hills  and  a town, 
mainly  of  white  and  yellow  buildings.  Rich  in  color  and  harmonious  in 
design. 


Height,  2 3 3/2  inches ; length,  28^2  inches 


Signed  at  lower  left 
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[Number  62] 


[MAURICE  KISLING — concluded'] 


64.  SEATED  NUDE 

Young  girl  with  red  drapery  over  her  knees,  her  arms  folded  over  her 
breast.  Exceedingly  characteristic  in  its  treatment  of  face  and  body, 
similar  in  posture  to  the  often-reproduced  nude  in  the  Fogt  collection  at 
Paris. 


Height,  22  inches ; width,  18  inches 
Signed  at  upper  right  on  blue  background 


65.  THE  MOUNTAIN  LAKE 

Lake  with  sailboat,  hills  and  sky  in  the  background.  The  foreground 
shows  at  either  side  clusters  of  great  trees  framing  the  lake  and  adding  to 
the  effectiveness  of  the  composition.  Red  earth  in  lower  foreground,  and 
in  the  centre  of  the  picture  red-roofed  houses  among  trees.  This  canvas 
belongs  to  the  same  period — about  1920 — and  bears  distinct  resemblance 
to  Kisling’s  famous  landscape  of  Sanary,  in  the  Gallilee  Collection  in 
Paris. 

Height,  2 3*^2  inches ; length,  29  inches 

Signed  at  lower  left 


JOHN  LA  FARGE 

BORN  in  New  York  in  1835;  died  at  Providence,  R.  I.,  in  1910.  La 
Farge  is  as  famous  for  his  church  windows  as  for  those  paintings 
and  watercolors  which,  even  in  his  lifetime,  commanded  astounding 
prices.  His  painting  of  The  Ascension  in  the  Church  of  the  Ascension 
at  Tenth  Street  and  Fifth  Avenue,  New  York,  is  regarded  by  some 
critics  as  the  greatest  mural  painting  by  an  American  artist.  As  a man 
of  wide  culture  with  intimate  knowledge  of  European  art,  he  held  an 
almost  unique  position  in  affecting  the  aesthetic  development  of  our 
country  during  his  lifetime. 


66.  VASE  OF  FLOWERS 


A richly  painted  canvas,  with  broad  brush  strokes  but  very  sensitive  in 
coloring.  On  the  back  of  the  canvas  there  appears  in  La  Farge’s  autograph 
the  words:  “Mrs.  Lawrence' , this  painting  having  been  given  by  La  Farge 
to  his  sister  of  that  name. 

Height,  12  inches ; length,  16  inches 


3 2 


EDOUARD  MANET 


BORN  at  Paris  in  1832;  died  there  in  1883.  Manet  studied  under 
Couture.  His  admiration  for  Velasquez  and  Goya  led  him  to 
achieve  a brilliant  technique,  and  to  produce  canvases  in  which  the 
naturalism  of  Courbet  was  enriched  by  Manet’s  enthusiastic  observation 
of  the  masters  above  named. 


67.  YOUNG  BOY 

Painted  on  metal,  this  young  boy,  dark-eyed,  brown-haired,  and  with 
brown  coat,  wears  a white  ruche.  A fascinating  little  study  in  its  contrast 
of  light  and  dark,  the  picture — which  shows  the  influence  that  Couture 
exercised  over  both  Whistler  and  Manet — is,  in  brushwork  and  in  feel- 
ing, characteristic  of  the  artist. 

/ y Q — Height , 5^4  inches;  width,  5 inches 

From  the  collection  of  Sir  Thomas  Barclay 


BERTHE  MARTINIE 

AS  sculptress  and  as  painter,  this  French  woman  is  widely  known  in 
■ Europe  as  an  artist  of  remarkable  talent.  In  both  French  and  Ger- 
man publications  important  critics  have  acclaimed  her  qualities.  The 
famous  painter,  Eugen  Zak,  in  an  enthusiastic  article,  comments  on  the 
“mastery  with  which  she  depicts  the  divine  in  animal  life”,  and  writes 
of  the  elegance  of  her  race  horses,  the  strength  of  her  movement,  and 
the  natural  lyricism  of  her  style.  He  compares  her  favorably  with  such 
painters  as  Gericault  and  Delacroix. 


68.  HORSES  AND  MEN 


fT" 


Watercolor  with  two  great  horses,  one  white,  one  dark,  as  the  chief 
figures.  Two  white  horses  in  right  background,  and  a horse  and  rider  at 
left ; various  figures  in  foreground.  A picture  showing  magnificent  action. 

Height,  11  inches ; length,  18^2  inches 
Signed  and  numbered  at  lower  right 


3J"- 


69.  THE  BARREL  WAGON 

In  this  watercolor,  the  artist  shows  that  her  power  in  depicting  dray 
horses  is  as  great  as  with  race  horses.  Her  lovely  color  sense  is  apparent 
in  the  barrels  on  the  wagon. 

Height,  io*4  inches;  length,  17 Y\  inches 
Signed  and  numbered  at  lower  right 
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[BERTHE  MARTINIE concluded ] 


70.  CIRCUS  SCENE 

At  right  two  horses  with  their  riders ; at  left  a dimly  defined  horse  with 
its  rider.  In  this  watercolor,  not  carried  out  as  to  details,  the  artist  again 
shows  the  vitality  of  her  drawing,  while  her  color  scheme  brings  a lyrical 
loveliness  to  the  spirit  of  the  scene. 

Height,  12J/2  inches ; length,  18  inches 
Signed  and  numbered  at  lower  right 


71.  THE  PLOUGHMAN 


tr 


Watercolor  showing  a ploughman  driving  his  team  and  plough  down  a 
steep  field.  Resisting  the  drag  of  the  decline,  the  two  horses,  broadly 
painted,  are  monumental  in  their  sense  of  strength  and  effort.  Berthe 
Martinie  no  longer  elegant,  but  at  the  height  of  her  power. 

Height,  12  inches ; length,  19  inches 


JEAN  FRANgOIS  MILLET 

BORN  at  Gruchy  in  1814;  died  at  Barbizon  in  1875.  Millet,  with 
Diaz  and  Rousseau  as  fellow-pupils,  studied  under  Delaroche. 
After  painting  “The  Winnower”  in  1848  and  “The  Sower”  in  1850, 
Millet  gave  himself  entirely  to  subjects  from  peasant  life.  He  remains 
the  greatest  master  in  this  field. 


72.  THE  SOWER 


Pencil  drawing  of  a man  scattering  seed.  Millet’s  painting  “The  Sower” 
appeared  in  the  same  Salon  exhibition  with  Courbet’s  “Stone  Breakers”. 

Height,  12  inches ; width,  8 inches 


Signed,  and  with  the  Millet  stamp 
Collection  of  the  artist’s  widow 
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73.  STUDY  FOR  “THE  ANGELUS” 


Pencil  drawing  of  a peasant  woman,  one  of  the  two  figures  in  the  most 
famous  of  Millet’s  paintings.  Painted  in  1858-9,  “The  Angelus”,  at  ever- 
increasing  prices,  passed  through  various  hands  until  finally  it  was  be- 
queathed to  the  Louvre.  There  it  attracts  more  attention  than  any  other 
picture  ever  painted,  with  the  exception  of  Da  Vinci’s  “Gioconda’’. 

Height , inches ; width , 6l/±  inches 


Vo 


Collection  of  the  artist’s  widow 


74.  SKETCH  OF  A MAN 

Pencil  sketch  of  a man  with  both  fists  uplifted. 

Height,  12  inches ; width,  6 inches 

With  the  Millet  stamp 
Collection  of  the  artist’s  widow 

AT" 


75.  FIGURE  STUDIES 

On  canvas.  In  a square  at  upper  corner  a man  kneeling  at  the  bedside  of 
a woman ; the  centre  of  the  canvas  taken  up  by  what  appears  to  be  a con- 
flict between  men  and  horses.  Various  figures  at  right.  The  canvas  shows 
Millet’s  stamp  on  each  of  these  compositional  studies,  perhaps  for  paint- 
ings  that  would  identify  them. 

Height,  14^  inches;  length,  21  inches 

Collection  of  the  artist’s  widow 


76.  SKETCH  OF  WOMAN  AND  CHILD 


<0- 


Pencil  sketch  of  a woman  holding  a child  in  her  lap. 

Height,  7 y2  inches ; width,  inches 


With  the  Millet  stamp 
Collection  of  the  artist’s  widow 
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ARCHIBALD  J.  MOTLEY,  JR. 

BORN  at  New  Orleans  in  1891,  Motley  received  his  art  education  at 
the  Art  Institute  of  Chicago,  the  city  where  he  now  resides.  He  has 
an  international  reputation  as  the  foremost  Negro  artist.  His  works  have 
been  shown  in  Germany  and  France,  Sweden  and  Denmark,  and  in  all 
the  important  museums  throughout  America.  He  has  received  numerous 
medals  and  prizes,  and  obtained  one  of  the  Guggenheim  Foundation 
fellowships.  Both  foreign  and  American  critics  have  praised  his  work 
in  numerous  publications.  Count  Chabrier,  in  an  article  in  Revue  du 
Vrai  et  du  Beau,  has  emphasized  the  profound  sentiment  and  aesthetic 
beauty  in  Motley’s  work. 


77.  OCTOROON  GIRL 


fo 


Girl  seated  on  sofa,  holding  gloves  in  her  right  hand.  In  this  fullface 
portrait,  Motley  portrays  one  of  the  fine  and  gentle  types  of  the  young 
Octoroon.  This  painting  was  awarded  the  gold  medal  by  the  Harmon 
Foundation  for  the  year  1929  as  the  finest  painting  by  a Negro  artist,  and 
has  been  exhibited  in  many  American  cities. 

Height,  38  inches ; width,  30  inches 

Collection  of  Carl  W.  Hamilton 


Signed  at  lower  right 


78. 


MENDING  SOCKS 


An  old  Negro  woman  wearing  a red  shawl  is  mending  socks  beside  a table 
on  which  are  a bowl  of  fruit,  a lamp,  and  books.  On  the  wall  in  back- 
ground a crucifix,  and  at  upper  left  a portrait  of  a very  old  Negress. 
This  painting,  originally  shown  in  the  1925  exhibition  of  the  Chicago 
Artists,  has  achieved  in  many  exhibitions  nation-wide  recognition.  At  the 
Newark  Museum’s  exhibition  of  modern  art  “Mending  Socks”  obtained 
the  highest  popular  vote.  In  addition  to  its  artistic  merits,  this  portrait 
of  his  grandmother  is  sentimentally  the  most  appealing  work  of  America’s 
foremost  Negro  painter. 

Height,  43 inches ; width,  40  inches 


Signed  at  lower  right 


Collection  of  Carl  W.  Hamilton 
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79-  WAG  AN  DA  CHARM  MAKERS 

In  this  fantastic  scene  Motley  has  gone  back  to  the  strange  rites  of  his 
African  forefathers,  with  their  Voodooism  and  charms.  Near  a pool  in  a 
tropical  forest  warriors  dance  around  a fire,  while  others,  with  some 
women,  are  washing  vessels  in  the  water,  and  still  others  are  handling  the 
skeleton  of  an  ox.  The  moon  and  a great  orang-outang  look  down  on  the 
scene. 

„ „ . r „ . TT7  TT  ..  Height,  39*^  inches;  length,  45  inches 

^ Collection  of  Carl  W.  Hamilton  w 

y/  J Signed  at  lower  left 

[Numbers  140-2  are  also  by  Motley] 


JEAN  NEGULESCO 

BORN  in  Roumania  in  1897  but  long  a resident  of  America,  Negulesco 
is  one  of  the  most  versatile  of  living  artists,  all  mediums  seeming 
equally  easy  for  him.  His  paintings  are  in  numerous  collections,  both 
here  and  abroad,  a considerable  group  of  them  being  in  the  Phillips 
Memorial  Gallery  in  Washington.  He  has  had  various  “one-man”  shows. 
Richard  Le  Gallienne  has  written  that  there  is  in  his  pictures  “an 
imagination  which  has  the  power  of  carrying  external  realities  to  the 
utmost  limits  of  underlying  form — a striking  inner  resemblance,  a soul 
in  his  portraits,  a mystery  and  charm  in  his  landscapes.” 

/ 


80.  THE  SEINE 


The  artist  here  has  chosen  a view  which  provides  a small  rectangular 
design  relieved  by  the  irregularly  shaped  buildings  in  the  background.  A 
quiet  and  lovely  example  of  Negulesco’s  art. 

Height , 14  inches ; length , 2^/2  inches 


Signed  at  lower  right 


81.  PARIS  ROOFTOPS 


/o 


Painted  from  the  artist’s  window  overlooking  roofs  and  trees  in  court- 
yards, this  picture  shows  the  Pantheon  at  the  centre  of  the  background. 
""The  free  quality  of  the  brushwork  does  not  interfere  with  the  sensitive 
tonality  of  the  canvas. 

Height,  15  inches ; length,  17^  inches 

Signed  at  lower  left 
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[jean  negulesco — concluded'] 


82.  CAGNES-SUR-MER 

One  of  the  finest  of  Negulesco’s  landscapes,  with  a beautifully  painted 
mass  of  buildings  at  right  foreground  balancing  the  mountains  at  left.  An 
exceedingly  successful  composition,  rich  in  its  brushwork. 

Height , 25*4  inches ; length,  32  inches 

Signed  at  lower  left 


£*83.  VENICE 

Pen  and  ink  and  gouache  drawing  of  the  Grand  Canal. 

Height,  8 inches;  le?igth,  1 1 inches 

Signed  at  lower  left 
84.  SAINT -PAUL 

Pen  and  ink  and  gouache  drawing  of  the  town,  with  landscape  in  fore- 
ground. 

Height,  9*4  inches;  length,  12*4  inches 


JULES  PASCIN 

A NATURALIZED  American,  born  in  Bulgaria  in  1885  of  a Spanish 
father  and  Serbian-Italian  mother,  Pascin  achieved  a great  reputa- 
tion during  the  hectic  life  which  ended  at  Paris  in  1931.  His  paintings 
are  in  many  museums,  both  in  America  and  in  Europe,  and  in  such 
private  collections  here  as  those  of  Mrs.  John  D.  Rockefeller,  Jr.,  Adolph 
Lewisohn,  Richard  A.  Brixey,  and  A.  C.  Goodyear.  Malcolm  Vaughan 
writes  of  Pascin:  “His  painting  is  conspicuously  interesting.  His  best 
work  will  surely  survive  the  generations  and  will  probably  always  at- 
tract a small  group,  almost  a cult,  of  ardent  devotees.”  In  the  foreword 
to  the  catalogue  of  the  Pascin  Memorial  Exhibit  in  1931,  Frank  Crown- 
inshield  calls  Pascin  “one  of  the  dozen  outstanding  painters  in  France, 
the  founder  of  a new  school  of  paintings  and  a genius”,  while  Henry 
McBride  writes:  “He  was  completely  the  artist”. 


85.  THE  MODEL 

Dark-haired  nude  girl,  seated,  with  hands  folded  in  an  armchair.  Painted 
in  the  subtle,  pastel-like  manner  characteristic  of  Pascin. 

Height,  2 1*4  inches;  width,  18  inches 

0 " Signed  at  upper  right 


Note:  On  the  reverse  of  the  canvas  are  portrayed  two  nude  women 
dancing  with  two  nude  men,  one  of  them  a Negro.  Squatting  at  the  left 
are  two  fantastic  figures.  A study  interesting  not  only  in  itself,  but  in 
relation  to  the  exotic  orgies  that  took  place  in  Pascin’s  studio  and  the 
excesses  that  finally  led  to  his  suicide. 
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PABLO  PICASSO 


BORN  in  Malaga  in  1881,  this  Spanish  painter  has  become  one  of  the 
greatest  figures  of  the  modern  French  School.  His  paintings  have 
been  sought  after  by  the  leading  European  and  American  museums  and 
collectors,  and  he  has  been  made  the  subject  of  many  books  and  essays. 
He  is  regarded  as  the  inventor  of  Cubism.  Duncan  Phillips  writes  of 
him:  “The  day  arrived  when  Picasso  feared  the  seductions  of  roman- 
ticism and  the  temptations  of  virtuosity,  so  he  threw  overboard  not  only 
story  but  subject  and  practised,  from  that  time  to  this,  the  most  rigorous 
discipline.  Geometry  was  for  a long  time  the  penance  for  his  emotional 
leanings.” 


86.  THE  DANCER 


x 

ro- 


Formed  of  toothpicks — some  of  them  painted  red — to  indicate  limbs,  neck, 
and  skirt ; of  spiked  wooden  corks  for  the  breasts ; of  a string  for  upper 
body  and  a decorative  bit  of  cloth  to  suggest  head  and  hair.  The  dancer’s 
left  leg  rests  on  a piece  of  watered  blue  silk  to  indicate  a platform;  and 
all  these  objects  are  glued  to  canvas.  This  jeu  d’ esprit  was  given  by 
Picasso  to  his  friend,  the  noted  Parisian  art  dealer,  Zborowski.  Full  of 
life,  interesting  in  its  geometrical  elements,  it  is  a unique  example  of  the 
art  of  Picasso  in  his  lightest  mood.  The  picture  is  of  significance  in  show- 
ing Picasso  leaving  behind  him  the  curve  as  an  essential  line,  and  charac- 
teristically devoting  himself  to  angles  in  his  presentation  of  the  human 
form. 


Height , 17^4  inches ; width,  14*4  inches 


39 


JOHN  RILEY 

BORN  in  London  in  1646,  Riley  died  there  in  1691.  In  the  opinion 
of  Walpole  and  of  later  critics,  Riley  was  one  of  the  finest  English 
portrait  painters  of  his  day.  Lely  and  Kneller,  with  greater  social  gifts, 
obtained  more  orders;  but  both  Charles  II  and  James  II  sat  for  Rilev. 


87.  PORTRAIT  OF  SAMUEL  PEPYS 


2-  00 


Pepys,  about  fifty  years  of  age,  is  shown  almost  full  face  and  at  half 
length  in  a decorative  maroon-colored  silk  dressing  gow  n,  with  white  neck 
cloth  and  unpowdered  hair.  This  painting  of  the  famous  diarist  is  among 
the  finest  of  the  rare  w orks  of  John  Riley. 

Height,  30  inches ; width,  25  inches 


[See  illustration] 


GEORGE  ROMNEY 

BORN  in  1734;  died  in  1802.  One  of  the  most  famous  of  English 
portrait  painters,  Romney,  after  coming  to  London  at  the  age  of 
twenty-eight,  became  the  rival  of  Sir  Joshua  Reynolds.  In  the  opinion  of 
posterity,  he  is  generally  regarded  as  the  greater  of  the  two. 


88.  PORTRAIT  OF  THOMAS  RAMSAY 


> V 


r 


An  attractive  portrait  of  a comparatively  young  man,  with  w'ell-formed 
features,  dark  blue  eyes,  rosy  cheeks,  and  pow  dered  wig.  The  dark,  brass- 
buttoned  coat  w ith  red  collar  and  the  white  stock  and  waistcoat  are  in 
quiet  contrast  to  the  greenish  brow  n background.  The  canvas  has  obvi- 
ously been  restored,  but,  in  many  passages,  the  characteristic  Romney 
brushw’ork  is  very  evident.  On  the  back  of  the  frame  appears  the  guar- 
antee of  the  Exchange  Gallery  of  Manchester,  and  of  George  Taylor,  an 
English  art  critic  of  the  last  century,  that  this  picture  is  a genuine  w’ork 
by  George  Romney  and  that  it  is  a portrait  of  Thomas  Ramsay. 

Height,  30  inches ; width,  25  inches 
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[Number  87] 


RUBIN  RUBIN 


BORN  in  Roumania  in  1893,  Rubin  at  the  age  of  nineteen  was  a 
student  at  the  Beaux  Arts  in  Paris;  then,  after  a year  in  Italy, 
intermittently  a worker  in  a Roumanian  leather  factory  and  a young 
artist  groping  towards  his  goal.  It  was  only  after  the  Great  War  that 
Rubin  devoted  himself  exclusively  to  his  career  as  a painter.  In  1921, 
with  the  encouragement  of  Alfred  Stieglitz,  that  brave  backer  of  un- 
known talent,  Rubin  showed  his  paintings  in  New  York  at  the  Anderson 
Galleries.  Since  that  first  exhibition  he  has  traveled  far  on  the  road  to 
reputation  and  success.  The  Bucharest  exhibition  in  1923,  the  Palestine 
exhibitions  in  1923  and  1927,  the  Paris  exhibitions  in  1926  and  1928 — 
with  purchases  by  the  French  and  the  Palestinian  Governments — and 
the  later  London  and  New  York  exhibitions  have  led  to  wider  and 
wider  recognition.  The  Arts  and  other  art  publications  have  fittingly 
called  Rubin  the  “outstanding  artist”  of  Palestine.  His  work  is  a rare 
combination  of  the  dynamic  and  the  delightful. 


89.  JAFFA 

Buildings  and  wharf  at  Jaffa,  with  seated  camel  and  two  male  figures  at 
left,  and  two  men  playing  backgammon  at  right.  The  sea  with  numerous 
vessels  in  the  background  and  white  clouds  in  the  blue  sky  beyond.  This 
painting,  highly  praised  when  exhibited  at  various  museums  and  galleries, 
is,  in  all  its  elements — composition,  color,  vitality — a striking  canvas. 

Height,  29  inches ; width,  2^/2  inches 


90.  PALESTINIAN  LANDSCAPE 


This  canvas,  with  its  towns,  its  hills,  its  fruit  trees,  its  flock  of  sheep,  and 
its  characteristic  camel  driven  by  the  ploughing  Arab,  is  one  of  Rubin’s 
Palestinian  landscapes  comparable  in  importance  with  the  notable  canvas 
in  the  Otto  H.  Kahn  collection.  It  makes  manifest  the  frequently  quoted 
statement  that  “Rubin  has  re-discovered  Palestine  in  terms  of  beauty.’’ 

Height,  32  inches ; length,  39^  inches 


91. 


TIBERIAS 

Within  the  irregular  oval  formed  by  the  winding  road  in  the  foreground 
and  the  curve  of  the  lake  in  the  background,  town  and  fields  and  garden, 
camel  and  sailboat  and  men,  add  to  the  animated  variety  of  a canvas 
showing  the  loveliness  of  Rubin’s  color  schemes  and  the  dexterity  of  his 
brushwork. 

Height,  26  inches ; length,  32  inches 
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JOHN  S.  SARGENT 

BORN  in  Florence,  Italy,  in  1856;  died  in  London  in  1925.  Sargent 
received  more  honors,  degrees,  medals,  and  decorations  than  any 
other  American  artist.  His  fame  as  one  of  the  greatest  of  our  portrait 
painters  still  continues.  His  panels  in  the  Boston  Library  show  his 
talent  in  decorative  design;  his  watercolors  are  brilliant  and  powerful; 
but  above  all  he  is  known  for  his  portraiture. 


[Number  92] 


92.  STUDY  OF  A MAN 

Study  of  the  head  of  a young  model  with  dark  eyes,  dark  curly  hair,  and 
tiny  moustache.  The  canvas  is  still  held  by  the  frame  and  glass  which 

[Description  concluded  on  following  page] 
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[JOHN  S.  SARGENT — concluded'] 

Sargent  chose  for  it  before  hanging  it  in  his  studio  in  Boston.  The  picture 
belongs  to  the  artist’s  early  Paris  period,  when  he  was  painting  under 
Carolus  Duran.  It  is  described  by  William  Howe  Downs,  John  S. 
Sargent.  His  Life  and  W ork,  p.  262. 

Height , 22  inches ; width,  iJjZ  inches 

Signed  at  upper  left 

[See  illustration  on  preceding  page} 


93.  INTERIOR  OF  A STUDIO 


To  - 


Presumably  the  studio  of  Carolus  Duran,  where  Sargent  worked  in  his 
early  days  at  Paris.  Young  artists  are  painting  from  a nude  male  model. 
This  picture  came  with  the  preceding  “Study  of  a Man”  from  Sargent’s 
studio  in  Boston,  and  retains  its  original  frame. 

Height,  30  inches ; width,  20  inches 


Signed  at  upper  left 


PAUL  SIGNAC 

BORN  in  Paris  in  1863,  Signac  has  an  important  place  in  the  history 
of  modern  art  as  one  of  the  two  founders — Seurat  being  the  other — 
of  the  “stipple  school”  of  paintings. 


ST.  TROPEZ 

A large  sailing  vessel  is  the  chief  feature  in  this  brilliant  watercolor,  so 
characteristic  of  Signac’s  brushwork.  Blue  hills  in  the  background  and  a 
blue  sky. 


Height,  12  inches;  length,  17  inches 


Signed  at  lower  right 
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CARL  SPRINCHORN 


BORN  in  Sweden  in  1887,  Sprinchorn  has  spent  most  of  his  life  in 
America,  where  he  began  his  art  studies  under  Robert  Henri.  His 
work,  exhibited  at  “one-man”  shows  and  at  numerous  museums  and  gal- 
leries, has  evoked  high  praise  from  such  important  critics  as  Charles 
Caffln,  Henry  McBride,  Margaret  Breuning,  Forbes  Watson,  and 
Elizabeth  Luther  Cary.  A special  article  by  Kenneth  Burke  entitled 
“The  Art  of  Carl  Sprinchorn”  has  appeared  in  The  Arts.  Of  his  paint- 
ings Miss  Cary  has  written:  “He  is  amazingly  skilful  in  obtaining  the 
richest  and  most  splendid  results  in  color” ; while  of  his  drawings 
Mr.  Watson  has  commented:  “They  express,  in  trenchant  terms,  a per- 
sonal outlook  on  life  that  is  more  than  ordinarily  imaginative.” 


95.  THE  SWIMMING  POOL 


Two  figures,  one  of  a young  man,  another  of  a young  girl  on  a swing  over 
an  indoor  pool,  the  entire  painting  constituting  a tonal  symphony  in  blue. 
The  picture  shows  that  “genuine  aesthetic  sensibility”  and  those  “free, 
responsive  brush  strokes”  to  which  Christian  Brinton  alludes  in  his  intro- 
ductory article  in  the  catalogue  of  the  Sprinchorn  exhibition  held  in  1922 
in  the  galleries  of  Marie  Sterner. 

Height , 36  inches ; length , 40  inches 

Signed  and  dated  at  lower  left 


96.  THE  HUNTER 


This  glowing  painting  of  autumn  days,  with  the  hunter  aiming  his  rifle  at 
one  of  two  deer  in  the  background,  is  perhaps  the  most  widely  known  of 
Sprinchorn’s  works.  Frequently  exhibited  at  museums  and  galleries,  it  was 
among  the  “Hundred  Important  Paintings  by  American  Artists”  at  the 
Architectural  Exhibition  in  1930.  It  belongs  to  the  “Maine  Series”  much 
sought  after  by  collectors. 


Signed  at  lower  right 


Height , 30  inches ; width,  20  inches 


97.  THE  FULTON  STREET  FISH  MARKET 


With  its  group  of  men  in  foreground,  its  river  in  the  centre,  and  the  high 
buildings  in  background,  this  painting  in  color  and  composition  is  among 
the  finest  of  those  scenes  of  New  York  City  which  have  established  Sprin- 
chorn’s reputation  as  “among  the  most  important  artistic  interpreters  of 
New  York’s  varied  life”. 


Signed  at  lower  left 


Height,  22  inches ; length,  28  inches 


[Numbers  143-4  are  also  by  Sprinchorn] 
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ERNST  STADELMANN 


BORN  in  Munich,  Stadelmann,  by  reason  of  the  exhibition  of  his 
paintings  in  France,  Italy,  and  America,  as  well  as  in  Germany,  has 
become  one  of  the  highly  thought-of  painters  among  the  younger  Ger- 
man artists.  He  has  had  two  “one-man”  shows  in  New  York. 


98. 


V 


HARLEQUIN 

Parting  the  curtains,  Harlequin,  with  multi-colored  diamond-shaped  de- 
sign in  his  costume,  approaches  a table  bearing  a vase  with  flowers.  Stadel- 
mann’s  quality  of  poetic  sensibility  is  appealingly  revealed  in  this  canvas, 
which  is  considered  by  various  critics  the  most  beautfully  characteristic  of 
his  paintings. 


Signed  at  lower  right 


Height , 313/2  inches ; width,  183/2  inches 


MAURICE  STERNE 

BORN  in  1877  at  Libau  in  Latvia,  Maurice  Sterne,  now  for  many 
years  has  been  an  American  citizen.  Both  as  painter  and  sculptor, 
he  is  regarded  among  the  foremost  living  artists — so  much  so  that  the 
Uffizi  invited  his  self-portraiture.  His  paintings  and  sculptures  are  in 
many  great  museums  and  art  collections  both  in  America  and  in  Europe, 
and  as  a teacher  of  art  this  master  of  draughtsmanship  and  of  color  has 
many  followers. 


99.  BATHING  IN  THE  GANGES 


A group  of  between  fifteen  and  twenty  men  and  women  immersing  them- 
selves in  the  sacred  river.  In  color  and  composition  an  especially  fine  ex- 
ample of  Sterne’s  sought-after  pictures  of  his  India  period. 

Height,  11  inches ; length,  163/2  inches 
Collection  of  A.  C.  Goodyear,  President  of  the  Museum  of  Modern  Art 


100.  THE  BOATMAN 

A tall  negro  is  propelling  a wide  flat  boat,  on  whose  top  deck  are  seated 
five  or  six  women  in  red  and  yellow  garments ; other  women  are  walking 
along  the  water’s  edge.  A building  in  the  background  reveals  the  entrance, 
presumably,  to  a harem.  A painting  belonging  to  Sterne’s  India  period. 

Height,  9 inches ; length,  12  inches 
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THOMAS  SULLY 


BORN  in  Lincolnshire  in  1783;  died  at  Philadelphia  in  1872.  Sully 
came  from  England  to  America  at  the  age  of  nine;  later  he  went 
back  to  Europe  and  studied  under  Lawrence  and  Benjamin  West.  In 
1838  he  settled  in  Philadelphia.  Most  of  his  life  was  spent  in  the  United 
States,  and,  despite  his  English  nativity,  Sully  is  generally  regarded  as 
one  of  the  finest  portrait  painters  of  the  American  school. 


[Number  ioi] 


01.  A CHILD'S  PORTRAIT 

Round-faced,  blue-eyed,  light-haired  little  girl  with  golden  chain  around 
her  throat  and  dressed  in  tulle.  Half  length.  Delicate  in  tone;  a lovely 

picture.  Height , 20  inches ; width,  16  inches 

Signed  with  initials  and  dated  at  lower  right 

[See  illustration] 
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JAN  SWART  VAN  GROENINGEN 

BORN  at  Groeningen  in  1469,  died  at  Goude  in  1535.  Jan  Swart 
became  famous  as  both  painter  and  engraver.  His  works  are  very 
rare,  his  “St.  John  the  Baptist”  in  the  Pinacothek  at  Munich  being  per- 
haps the  best  known. 


102.  ST.  JOHN  THE  EVANGELIST  AND  ST.  ANDREAS 

Fine  in  feeling  and  notable  in  the  treatment  of  drapery,  these  two  figures 
by  this  early  master  are  beautiful  examples  of  a period  hardly  ever  found 
so  brilliantly  represented  in  private  collections.  The  bit  showing  restora- 
tion and  the  tear  at  top  only  slightly  interfere  with  the  importance  of  the 
drawing  that  comes  into  the  class  of  great  museum  pieces.  The  Italianate 
O influence — the  ripple  in  line — is  evident  in  this  drawing  of  the  northern 

master  who  lived  for  a long  while  in  Italy.  This  drawing  of  the  Diirer 
period  is  a rare  masterpiece. 

Height,  7 inches ; width , 6 inches 

Collection  of  Robert  Low 

Collection  of  the  Countess  Von  Holstein  Rathlau 


THOREAU’S  ONLY  PORTRAIT,  BY 
HIS  SISTER  SOPHIA 


103.  PORTRAIT  OF  HENRY  D.  TIIOREAU 


This  is  the  only  portrait  ever  painted  of  the  famous  author  of  “Walden”, 
who,  in  the  opinion  of  many  American  critics  and  the  majority  of  Euro- 
pean critics,  is  ranked  with  Whitman  and  Poe  in  the  trio  of  the  greatest 
American  authors.  On  the  back  of  the  panel  appear,  in  Thoreau’s  auto- 
graph, the  words:  " Henry  David  Thoreau.  Painted  in  Dec.,  1839” — 
when  Thoreau  was  twenty-two  years  of  age.  Although  its  quality  has  led 
some  art  experts  to  suggest  well-known  painters  as  its  creator,  it  is  almost 
indubitably  the  work  of  Thoreau’s  sister,  Sophia  Thoreau,  who  had  much 
talent  with  the  brush.  The  painting  was  obtained  from  the  Thatchers, 
cousins  of  the  Thoreaus ; and  the  will  of  Sophia  Thoreau,  who  died  many 
years  after  her  famous  brother  and  who  inherited  his  possessions,  estab- 
lishes the  fact  that,  while  Thoreau’s  manuscripts  eventually  went  to  E.  H. 
Russell  of  Worcester,  Massachusetts,  her  other  personal  property  was  left 
to  two  cousins,  one  of  them  the  Miss  Thatcher  in  whose  home  this  paint- 
ing was  found.  Dark-eyed,  dark-haired,  with  prominent  nose  and  firm 
mouth,  it  is  the  noblest  portrait  of  Thoreau  in  existence.  Its  interest  is 
increased  by  the  fact  that  there  are  only  two  other  portraits  from  life  of 
Thoreau,  one  a drawing  and  the  other  a daguerreotype.  Many  years  ago 
an  article  in  The  Critic  referred  to  the  painting  from  life,  its  where- 
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abouts  unknown.  Sophia  Thoreau,  the  author  of  the  missing  painting,  was 
retiring  and  modest  and  may  not  have  wished  to  have  her  portrait  of  her 
brother  reproduced;  however,  at  the  request  of  Glenn  Frank,  it  was  made 
available  for  reproduction  as  an  illustration  in  the  April,  1922,  issue  of 
The  Century  Magazine , of  which  Mr.  Frank  was  then  editor.  Later  it 
was  again  reproduced  in  Lanes  of  Memory  by  George  S.  Heilman. 

Height,  213/?  inches ; width , 17  inches 

Note:  Other  famous  Americans,  both  statesmen  and  men  of  letters, 
have  sat  for  various  painters.  Thoreau  is  our  only  very  great  author  of 
whom  there  exists  only  one  portrait  painted  from  life.  The  present  pic- 
ture may  thus  fittingly  be  called  the  rarest  of  American  portraits. 

[See  frontispiece] 


MAURICE  DE  VLAMINCK 

BORN  in  Paris  in  1876,  and  regarded  as  one  of  the  important 
artists  of  the  modern  French  School,  Vlaminck  is  even  better  known 
for  his  watercolors  than  for  his  highly  regarded  paintings  in  oil.  In  his 
use  of  contrasting  colors  the  author  achieves  a dramatic  effect  peculiarly 
his  own;  and  whether  in  landscapes,  in  street  scenes,  in  figure  paintings, 
or  in  still  life,  there  is  that  vibrant  quality  which  has  contributed  to 
make  the  work  of  this  artist  so  greatly  sought  after. 


104.  LANDSCAPE 

Watercolor  showing  trees  in  foreground,  and  on  hill  at  right  red-roofed 
farmhouse  embowered  in  trees.  Great  clouds  of  white  and  bluish  gray 
contrast  with  the  dark  green  of  the  foliage,  and  the  sweep  of  the  clouds 
"v  repeats  the  rhythm  of  the  slope  of  the  hill.  Selected  from  a large  group  of 
Vlaminck’s  watercolors  as  one  of  the  finest. 

Height,  1734  inches;  length,  21  inches 

Signed  at  lower  right 

105.  LANDSCAPE  WITH  HOUSES 

Six  or  seven  small  houses  with  red  and  blue  roofs,  a man  and  woman 
working  on  a road  in  the  foreground,  and  trees  and  sky  with  heavy  clouds 
in  the  background  are  gathered  together  in  one  of  Vlaminck’s  most  suc- 
cessful compositions.  It  should  be  observed  how  the  road  forms  a kind 
of  triangle,  the  field  to  the  right  another  triangle;  while  the  flow  of 
foliage  and  of  clouds  relieves  what  might  otherwise  become  too  geometrical 
a design.  The  freedom  and  richness  of  brushwork  likewise  appeal  in  a 
watercolor  which,  selected  out  of  a great  number,  is  a superb  example  of 
Vlaminck’s  art. 

Height,  1734  inches;  length,  21  inches 


49 


JAMES  McNEILL  WHISTLER 

BORN  at  Lowell,  Massachusetts,  in  1834;  died  at  London  in  1903. 

Whistler,  in  his  dual  achievement  as  painter  and  etcher,  remains 
the  most  famous  name  in  American  art.  The  oil  paintings,  pastels,  and 
watercolors  here  offered  come  from  two  sources:  about  half  of  them 
were  acquired  in  Whistler’s  London  studio,  and  the  other  half,  so  Mrs. 
Thomas  Whistler  has  told  me,  are  from  the  Baltimore  home  of  a mem- 
ber of  the  Whistler  family.  Many  of  these  pictures  have  been  repro- 
duced as  book,  magazine,  and  newspaper  illustrations,  and  have  evoked 
the  admiration  of  numerous  distinguished  art  critics.  Joseph  Pennell 
dictated  notes  concerning  a group  of  them ; the  late  Guy  Eglinton, 
former  editor  cf  The  International  Studio;  Stephan  Bourgeois,  art 
expert;  Margaret  Breuning,  and  other  critics  have  dwelt  on  the  exquisite 
beauty  of  “The  Two  Sailboats”  [Number  108]  and  others  of  these  paint- 
ings and  pastels.  Ernest  Peixotto,  a painter  who  knew  Whistler  per- 
sonally, dictated  notes  of  admiration  concerning  various  ones  of  them ; 
and  so  I might  go  on.  But  for  the  purposes  of  this  catalogue,  lest  too 
much  space  be  taken  up,  I shall  use  merely  the  notes  dictated  by  Leon 
Dabo,  who,  as  a young  man,  worked  in  both  the  London  and  Paris 
studios  of  Whistler,  and  to  whom  Whistler  explained  at  length  not  only 
his  theories  of  art  but  his  use  of  pigments. 

Mr.  Dabo’s  knowledge  in  connection  with  Whistler’s  technique  is 
absolutely  astounding.  When  he  saw,  at  some  distance  at  the  end  of  a 
room,  a large  nude  in  my  collection,  he  said:  “That  was  painted  under 
the  influence  of  Couture,  and,  if  I am  right,  we  shall  find  brown 
shadows  under  the  breasts  and  blue  strokes  around  the  legs.”  Nearer  to 
the  canvas,  he  pointed  out  these  colors,  adding  that  Couture  used  these 
blue  strokes  in  his  nudes  and  that  his  young  acolytes  would  often  do  the 
same.  On  looking  at  “The  Chelsea  Dining  Room”  [Number  ic6] — in 
which  very  room  one  of  Whistler’s  models  once  told  me  that  she  had 
dined — Mr.  Dabo  said:  “At  that  time  Whistler  was  experimenting  with 
a lemon  yellow.  I wonder  whether  we  shall  find  it  here.”  On  going 
closer  he  pointed  out  this  lemon  yellow  in  the  porcelain  plate  hanging 
on  the  wall.  In  the  study  of  “Henry  Irving  as  Philip  Second  of  Spain”, 
the  red  shown  in  hand  and  lips  was,  as  Dabo  explained,  exactly  the 
brick  red  of  Whistler.  His  comment  on  the  “Nocturne  in  Green” 
[Number  107]  reveals  illuminatingly  Mr.  Dabo’s  peculiarly  intimate 
knowledge  of  Whistlerian  theories,  this  time  in  regard  to  a two-color 
harmony.  The  notes  of  this  superlative  interpreter  of  Whistler’s  art  add, 
as  those  of  no  other  living  writer  could  do,  to  the  Whistlers  in  this 
collection. 

George  S.  Hellman 
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Whistler’s  Dining  Room  in  Chelsea 
[Number  106] 


io6.  DINING  ROOM  IN  CHELSEA 

“This  oil  painting  is  evidently  a study  of  a dining  room  occupied  by 
Whistler.  After  making  the  drawing  he  laid  in  his  ground  colors  in  broad 
tones  and  left  the  canvas  to  dry.  The  unmistakable,  in  this  case,  evidence 
that  this  dining  room  was  one  occupied  by  Whistler  lies  in  his  lovable 
treatment  of  the  polychrome  porcelain  platter  on  the  wall,  as  well  as  the 
monochrome  ultra  marine  blue  pots  on  the  mantlepiece.  This  was  probably 
painted  about  the  time  he  had  Sarasate’s  music  room  in  Paris,  because  it 
shows  the  same  preoccupation  with  certain  delicate  tones  of  yellow  in  the 
room.  The  drawing,  which  is  barely  covered  by  thin  washes,  shows  the 
f ->  characteristic,  rather  nervous  and  inaccurate,  hesitant  manner  of  Whistler’s 
drawing  before  he  applied  color.  The  fireplace  has  been  handled  rather 
lovingly,  to  such  an  extent  that,  in  its  present  condition,  the  fireplace,  as  a 
whole,  is  not  only  far  more  advanced  than  any  other  part  of  the  canvas, 
but  is  therefore  entirely  out  of  value  because  of  its  more  advanced  state. 
This  canvas  is  particularly  interesting  as  showing  the  mechanism  of 
Whistler’s  prefatory  under-painting.  The  Chinese  polychrome  platter  on 
the  wall  and  its  background  of  pale  Naples  yellow  is  as  exquisite  and 
delicate  an  expression  of  Whistler’s  sensitiveness  as  can  be  found  in  the 
best  passages  of  his  ‘Little  Miss  Alexander’.” — Leon  Dabo. 

Height,  18  inches ; length,  24  inches 

[See  illustration  on  preceding  page] 


107.  NOCTURNE  IN  GREEN 

“This  oil  painting  is  a study  from  nature.  Very  high  horizon.  The  inimi- 
table deep,  intense  blue-green  sky  of  Whistler’s  nights.  A meadow  indis- 
tinct, absorbed  by  the  tall,  lush  green  water  vegetation.  A little  creek 
^ which  widens  in  the  foreground  in  dark  blue.  At  the  left  bank  a little 
skiff.  The  exquisiteness  of  this  study  is  largely  due  to  the  fact  that  one 
light,  one  tone,  one  air  envelops  the  whole  throughout.  The  little  skiff, 
evidently  a brown  boat,  loses  its  identity  as  color  and  is  enveloped  as  in  a 
silken  gauze  with  the  predominating  note  of  the  falling  night.  It  is  really 
the  harmony  of  two  colors — blue-green  and  green-blue.” — Leon  Dabo. 

Height,  9^2  inches ; width,  13^2  inches 
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108.  THE  TWO  SAILBOATS 

“This  is  one  of  the  most  exquisite  Whistler  pastels,  to  my  knowledge,  in 
America.  It  shows  him  at  the  height  of  his  powers  with  pastels.  The  utter 
simplicity  of  handling  the  sky  by  a mere  breath  without  any  definition  and 
yet  absolutely  complete  in  its  relation  to  the  water.  There  is  a small 
pleasure  craft,  not  a fishing  boat,  as  can  be  seen  from  the  fact  that  the  mast 
is  of  a warm  yellow.  Certainly  the  prow  of  the  little  boat  is  exquisitely 
designed.  The  placement  of  this  boat  and  its  relation  to  a white  house 
about  the  centre  of  the  drawing  on  the  horizon  line  is  an  illustration  of 
the  Whistler  theory  which  he  himself,  in  all  probability,  obtained  from 
Turner  to  increase  the  illusion  of  light  by  the  counteraction  and  attraction 
— ■ " of  the  eye  of  a dark  object.  The  water,  created  with  a minimum  of  labor 
{s' and  coloring  matter,  has  an  astounding  transparency,  clear,  translucent  and 
gently  flowing.  The  greatest  marvel,  however,  lies  in  the  fact  that, 
although  the  tones  used  are  practically  the  same  as  those  in  the  sky,  the 
sky  has  density  and  vapourishness  and  the  water  has  a liquid,  eddying 
quality,  making  this  not  only  a characteristic  Whistler  drawing,  but  one 
of  the  most  exquisite  of  the  kind  of  impression.” — -Leon  Dabo. 

Height,  lO$4  inches;  length,  14/4  inches 

Note:  Mr.  Joseph  Pennell  suggested  to  Mr.  Heilman  that  the 

white  house  at  the  centre  may  be  that  of  Charles  Augustus  Howell  at 
Selsey  Bill,  a residence  which  Whistler  visited. 


109.  WHARF  WITH  FISHING  BOATS 

“This  is  a very  exquisite  watercolor  where  Whistler,  intoxicated  with  the 
color  splendor,  forgot,  for  a moment,  his  incessant  preoccupation  with  tone 
and  realistically  painted  the  movement  and  the  variegated  color  which  he 
saw  before  him.  The  building,  evidently  a storage  warehouse  or  customs 
house,  which  occupies  the  great  part  of  the  wharfage,  is  in  a delicate  warm 
grayish  green,  typically  Whistlerian,  and  helps  to  unite  the  luscious 
emerald  green  and  cobalt  blue  water  of  the  foreground.  The  locality  I 
cannot  define.  It  seems  to  me  that  the  monumental  building  in  the  back- 
ground may  have  been  an  afterthought  on  the  part  of  Whistler,  stuck  in 
' in  an  attempt  to  balance  his  composition.  The  light  that  strikes  that 
little  square-built  house  is  one  light  and  the  other  light  does  not  connect 
at  all  and  has  absolutely  no  relation  with  the  rest  of  the  composition.” 

— Leon  Dabo. 
Height,  inches;  length,  10  inches 

Note:  In  discussing  the  locality  of  this  study,  Mr.  Dabo  expressed 
doubt  that  it  could  be  included  in  the  Valparaiso  studies,  because  there 
is  an  exquisite  high  color  play  on  the  boats  in  the  left  centre  which  none 
of  the  work  on  the  Valparaiso  trip  had.  If  it  were  done  on  the  Adriatic 
there  never  would  be  a white  topsail  showing,  for  there  they  stain  them 
with  Venetian  red  or  burnt  sienna.  It  is  more  probably  near  Marseilles 
on  the  Mediterranean. 
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IO.  THAMES  NEAR  BATTERSEA 

“Pastel  drawing  by  Whistler  on  cream-colored  paper,  a study  direct  from 
nature.  The  handling  of  the  buildings  on  the  horizon  line,  executed  with 
a minimum  of  labor  and  retaining  all  the  mystery  as  well  as  the  conflict 
of  light  and  atmosphere,  show  Whistler  at  his  best  in  his  attempts  to  ren- 
der the  peculiar  and  very  distinctive  atmosphere  of  the  environs  of  London. 
The  upper  reaches  of  the  sky  show  the  use  of  a very  rare  kind  of  cerulean 
blue  of  which  Whistler  was  very  fond.  The  utilization  of  the  smoke 
coming  out  of  the  tall  chimney  on  the  left-hand  side  of  this  drawing, 
rising  up  vertically  with  a break,  again  shows  the  characteristic  application 
of  Whistler  to  compose  his  drawings  with  the  use  of  the  vertical  and  the 
horizontal  lines.  To  counterbalance  this  vertical  and  yet  spiral  movement 
of  the  smoke,  we  will  find,  at  the  extreme  right  of  the  canvas,  a shaft 
running  up  too  thin  to  be  a smoke  stack,  too  tall  to  be  a telegraph  pole. 
This  no  doubt  was  painted  in  by  Whistler.  In  fact  the  emphatic  tendency 
of  his  stroke  shows  it.” — Leon  Dabo. 

Height , iop2  inches;  length,  14%  inches 


11.  THE  GRECIAN  DRESS 

Full  length  pastel.  “Very,  very  lovely.  Evidently  an  English  woman  of 
the  upper  middle  classes.  Very  sensitively  drawn  study  of  a woman  in  a 
Greek  peplum  with  a ribbon  crossing  the  breasts.  A portrait  of  a lady 
who  evidently  was  posing  for  Whistler  for  some  decorative  canvas  he  had 
in  contemplation.  There  is  a beautiful  serenity  about  this  drawing,  and 
characteristic  of  Whistler  is  the  right  hand  with  which  he  evidently  had 
some  difficulty.” — Leon  Dabo. 

Height , 20^2  inches ; width,  14%  inches 

[Numbers  145- 150  are  also  by  Whistler] 
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EUGEN  ZAK 


BORN  in  Poland  in  1884;  died  at  Paris  in  1926.  Zak,  despite  the 
briefness  of  his  life,  achieved  an  important  and  fascinating  position 
in  modern  art.  A superb  draughtsman,  he  evinced  in  his  paintings  indi- 
viduality both  in  brushwork  and  in  characterization.  Imaginative 
fantasy  and,  at  times,  baffling  irony  are  apparent  in  Zak’s  canvases,  so 
rich  with  the  artist’s  color  sense.  His  work  has  challenged  and  intrigued 
collectors  and  museums  the  world  over. 

2.  HEAD  OF  A MAN 

Head  of  a young  man  covered  by  a high,  triangular  hat.  The  expression 
in  eyes  and  mouth  suggest  wisdom  and  stupidity,  gaiety  and  sorrow,  in  a 
manner  that  makes  this  picture  a fascinating  portraiture.  It  is  the  original 
study  for  one  of  Zak’s  most  famous  paintings,  “Le  Buveur”  — “The 
Toper”.  A similar  study  was  reproduced  in  the  Chicago  Evening  Post 
Magazine  of  the  Art  World,  March  10th,  1931. 

Height,  15^  inches;  width,  12^4  inches 
Purchased  from  Zak’s  widow  by  the  Roumanian  painter  Jean  Negulesco 
in  1928  and  acquired  from  Negulesco  by  George  S.  Heilman;  so 
recorded  by  both  of  them  on  back 

3.  THE  FISHERMAN 

Original  study  in  oils  for  “The  Fisherman”,  one  of  Zak’s  most  famous 
masterpieces,  now  in  the  museum  at  Warsaw.  In  this  successful  composi- 
tion of  a man  in  a boat,  of  two  balancing  trees,  of  lake  and  hills,  the  chief 
> delight  of  all  comes  from  the  sheer  loveliness  of  color  blended  and  en- 
wrought  with  the  sensibility  of  a rare  poet. 

Height,  10^4  inches ; length,  16  inches 

Signed  at  upper  left 
Purchased  from  the  artist’s  widow 

THOMAS  H.  BENTON 

[see  page  3] 

4.  THE  SLAVE  DRIVER 

Original  study  for  a larger  panel  depicting  scenes  illustrative  of  the  history 
of  American  civilization.  The  white  slave-driver  beats  a big  Negro  who  is 
reluctant  to  pass  from  the  ship  to  the  gangplank.  Two  nude  Negro  women 
and  a boy  writhe  in  unhappy  lamentation.  Background  of  hills,  with  a 
Christian  church  at  right  adding  a note  of  irony.  Each  figure  has  its  sepa- 
rate place  and  atmosphere,  the  plastic  sculptural  quality  of  Benton  here 
again  being  as  evident  as  the  successful  coloring  and  arrangement  of  the 

entire  canvas.  TT  . . . , , . T/  . . 

Height,  lop2  inches ; length,  19/2  inches 

Signed  at  lower  right 
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[THOMAS  H.  bextox — concluded] 


ro - 

II 

V.- 


fo- 

II 


. THE  LUMBERMEN 


Group  of  men  chopping  down  trees  from  the  hillside  and  carrying  the 
trunks  away.  Another  of  the  scenes  depicting  frontier  life  in  the  record  of 
American  civilization.  Notable  for  the  varying  colors  used  to  effect  the 
plastic  as  well  as  the  decorative  quality.  A sketch  for  a larger  canvas  by 
this  master  of  tri-dimensional  forms. 

H eight , I9j4  inches ; width , 1^/2  inches 


Signed  at  lower  left 


1.  THE  FRONTIERSMEN 

One  of  the  most  interesting  of  Benton’s  studies  for  his  panels  illustrating 
the  history  of  American  civilization.  Three  frontiersmen  are  measuring 
the  ground,  presumably  bought  from  the  Indian  in  foreground,  whose 
bottle  of  whisky  given  him  by  the  whites  is  a trenchant  note.  In  middle 
ground  the  frontiersman’s  wife  stands  in  front  of  her  little  house,  and 
hills  and  sky  form  the  background.  In  all  ways  a characteristic  painting 
by  one  of  the  most  significant  of  American  artists. 

Height,  163/2  inches ; length,  193/2  inches 

Signed  at  lower  right 


GEORGE  BIDDLE 

[see  page  6] 

. SAMOAN  LANDSCAPE 

A very  rich  painting  with  thatched  hut  at  lower  right,  surrounded  and 
overtowered  by  foliage  and  hills  with  white-clouded  sky  in  background. 
One  of  the  loveliest  canvases  of  Biddle’s  Samoan  period. 

Height,  25  inches ; length,  30  inches 

Signed  and  dated  at  lower  left 


:.  CUBAN  LANDSCAPE 

Landscape  showing  hills  and  sky,  trees — many  of  them  date  palms — , and 
three  horses  near  a hut.  In  the  foreground  two  riders  and  four  goats, 
two  of  the  latter  engaged  in  an  interesting  butting  encounter.  This  paint- 
ing is  among  the  most  successful  of  difficult  achievements  belonging  to 
Biddle’s  Cuban  period. 

Height,  30  inches ; length,  40  inches 

Signed  at  dated  at  lower  left 
Exhibited  in  various  galleries  and  museums 
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MERTON  OLIVETTE 

[see  pages  1 1- 1 4] 

1 1 9.  PORTRAIT  OF  MR.  G.  C. 

This  painting  is  perhaps  the  most  phenomenal  portrait  in  the  record  of  art. 
Olivette,  previously  unacquainted  with  the  sitter,  finished  the  canvas  in 
thirty-five  minutes.  At  its  conclusion,  I offered  to  buy  the  picture  for  my 
own  collection  but  said  it  would  not  do  for  Mr.  C.,  as  Olivette  had  here 
represented  him  as  a strong  man  and  as  somewhat  of  a German  aristocrat 
while  the  sitter  was  an  American  broker,  slender  and  rather  fragile  in 
appearance.  Olivette  turned  upon  me  and  exclaimed : “Damn  it,  you  see 
^ only  with  your  eyes.  If  I have  painted  a German  nobleman,  he  is  a 
German  nobleman.”  To  my  astonishment  Mr.  C.  told  me  that  his  mother 
was  a German  noblewoman  and  that  he  himself,  on  account  of  the  co- 
ordination of  his  muscles,  was,  despite  his  slenderness,  a fine  athlete.  What 
Mr.  C.’s  own  casual  acquaintances  did  not  know,  Olivette’s  strange  power 
had  subconsciously  seized  upon.  Apart  from  this  subconscious  element 
manifest  in  many  of  Olivette’s  paintings,  this  portrait  shows  why  various 
other  painters  have  compared  Olivette  with  Frans  Hals. 

Height,  34  inches ; width,  24  inches 

Signed  at  lower  right 


o.  THE  SHERIFF 

Olivette’s  imagination  and  his  love  of  relating  astounding  adventures  of 
his  colorful  life  made  it  somewhat  difficult  for  his  friends  to  believe  all  his 
stories  of  cowboy  days.  The  sheriff  here  depicted  was  said  by  Olivette  to 
have  been  the  man  who  unsuccessfully  chased  him  after  Olivette  had  eloped 
with  the  sheriff’s  daughter.  There  may  have  been  neither  sheriff  nor 
daughter,  but  the  painting  remains  a notable  piece  of  characterization. 

Height,  36  inches;  width,  32^  inches 


12 1.  THE  CLOWN 

L r-  One  of  the  rare  works  of  Olivette  wherein  are  combined  pastel  and  tem- 

y pera.  A picture  of  amazing  knowledge  in  the  use  of  spots  of  black  and  in 

quick  dashes  of  the  brush  to  give  form  and  character. 

Height,  35  inches;  width,  22^4  inches 
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[MERTON  OLIVETTE concluded J 


122.  PIERROT 


One  of  the  rare  paintings  of  Olivette  in  which  are  combined  pastel  and 
tempera.  Daring  but  entirely  successful  in  its  brilliant  contrast  of  the  blue 
background  and  the  red  clusters  ornamenting  Pierrot’s  costume.  Eyes, 
ears,  nose,  and  mouth  are  painted  with  the  rapidity  of  a strange  genius  for 
achieving  the  expression  desired  in  a work  of  art  combining  simplicity  and 
powTer. 


Signed  at  upper  left 


Height,  35  inches ; width,  22p2  inches 


123.  WHITE  IBIS 


IT' 


The  bird,  painted  with  swift  and  great  black  and  white  strokes,  stands 
sculpturally  against  the  blues  and  greens  and  white  of  sea  and  sky.  A pic- 
ture— observe  the  blot  that  creates  the  expressive  eye — amazingly  showing 
the  power  of  Olivette’s  brushwork.  This  painting  should  be  compared 
with  that  of  a swan  in  the  Otto  H.  Kahn  collection. 

Height,  22^4  inches;  length,  35  inches 


Signed  at  lower  left 


124.  SELF-PORTRAIT 

Here,  though  this  portrait  is  painted  as  only  Olivette  could  paint,  one  may 
see  why  some  critics  have  compared  his  portraits  with  Frans  Hals,  and 
one  even  recalls  that  Olivette’s  favorite  artist  was  Velasquez.  Though 
executed  with  great  rapidity,  there  is  evidence  of  Olivette’s  knowledge  of 
the  relation  of  colors.  The  daring  blue  of  the  goatee  calls  for  the  blue 
over  the  left  eye,  the  note  then  being  repeated  in  the  first  two  letters  of 
his  signature. 

Height,  383/2  inches ; width,  223/2  inches 

Signed  at  upper  right 


/ v 


125  .FISH 

In  this  dark-backed  fish  with  white  belly,  Olivette,  with  a few  great 
strokes  depicting  mouth  and  eye,  shows  the  fear  of  the  pursued  fish  whose 
tail  beating  the  waters  is  painted  not  with  the  dullness  of  the  naturalist 
but  with  essential  veracity  of  movement.  An  astounding  little  picture,  of 
Olivette’s  last  months. 

Height,  8 inches;  length,  17/4  inches 

Signed  at  left 
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126.  LANDSCAPE  WITH  INDIANS 

On  a rocky  cliff  stand  two  Indians;  a stream  winds  between  green  banks 
and  bushes  towards  blue  mountains  backed  by  a sunset  sky.  Three  strokes 
of  Olivette’s  masterful  brush  carry  the  stream  a long  distance.  Segonzac 
might  well  have  envied  the  greens  of  the  bushes.  This  little  picture  of  his 
last  year  is  beautifully  composed. 

^ Height,  8^2  inches ; length,  17*4  inches 

Signed  at  lower  left 


JEAN  HONORE  FRAGONARD 

[see  pages  20-22] 


ABIMELECH  AND  ISAAC 

Pen  drawing  with  sanguine,  heightened  in  white.  Six  figures  with  archi- 
tectural background.  Two  lines  in  Fragonard’s  autograph  at  top.  Of  his 
early  Italian  period. 

Height,  6^  inches ; length,  8^4  inches 

Collection  of  Georges  Huot,  Fragonard’s  great-grandson 


128.  LOT  AND  HIS  FAMILY 


Pen  drawing  heightened  in  white  of  Lot,  his  wife,  and  three  daughters 
about  to  depart  from  Sodom.  Beautiful  treatment  of  drapery  and  of  land- 
scape. Of  the  artist’s  early  Italian  period. 

Height,  5^4  inches;  length,  8 [4  inches 

Collection  of  Georges  Huot,  Fragonard’s  great-grandson 


129.  KING  ABIMELECH  AT  THE  WINDOW 

Pencil  and  sanguine  drawing,  with  notes  at  top  in  Fragonard’s  autograph. 
The  King  sees  the  lovers  seated  on  a balustrade  of  the  palace.  A drawing 
amazing  in  the  beauty  of  its  composition,  and  excessively  rare  as  one  of 
V"  & O — Fragonard’s  early  Italian  drawings  suggesting  his  later  Ecole  Galante 
designs. 

Height,  6 inches;  length,  8]4  inches 

Collection  of  Georges  Huot,  Fragonard’s  great-grandson 


SAMSON  AND  THE  PHILISTINES 

Pencil  drawing  heightened  in  white,  with  the  scene  of  violent  action  at 
left  and  a picturesque  landscape  at  right.  Characteristically  Fragonard, 
this  drawing  none  the  less  shows  the  influence  of  Raphael  in  the  oval  treat- 
ment of  the  heads.  Of  Fragonard’s  early  Italian  period. 

Height,  5 J4  inches;  length,  8^4  inches 

Collection  of  Georges  Huot,  Fragonard’s  great-grandson 
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[jean  honore  FRAGONARD — concluded ] 


[Number  131] 


13 1.  GIDEON 


o- 


Its  title  given  in  Fragonard’s  autograph,  this  pencil  design  heightened  in 
white  shows  Gideon  on  a horse,  so  magnificently  drawn  that  it  may  be 
compared  with  the  great  equestrian  statues  of  Italy.  Of  Fragonard’s  early 
Italian  period. 


Height , 5*4  inches ; lengthy  8*4  inches 
Collection  of  Georges  Huot,  Fragonard’s  great-grandson 


[See  illustration] 


BORIS  GRIGORIEV 

[see  pages  25-6] 


132.  PORTRAIT  OF  THE  RUSSIAN  ACTOR  BAKSTIEEV 
IN  THE  ROLE  OF  VASSKA  PEPEL 


This  painting  is  reproduced  in  color  as  a full  page  illustration  in  Boris 
Grigoriev — The  Faces  of  Russia , London,  1924.  Superb  in  draughtsman- 
ship and  striking  in  its  color  scheme  of  black,  white,  and  blue,  this  canvas, 
associated  with  literature  and  drama  in  illustrating  Gorki’s  The  Lower 
Depths,  is  one  of  Grigoriev’s  masterpieces. 

Height,  36  inches ; width,  28*4  inches 


Signed  at  lower  right 
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133-  TWO  PEASANT  WOMEN 

This  characteristic  portrayal  of  two  peasant  women  has  been  shown  in 
various  art  galleries  and  museums;  it  makes  evident  the  simple  sweeping 
power  of  Grigoriev’s  line  and  ranks  among  the  finest  of  his  somewhat  rare 
watercolors. 


Signed  at  lower  right 


Height,  i6*4  inches;  width,  10  inches 


EUGENE  HIGGINS 

[see  pages  26-9] 

134.  THE  OXEN 

A pair  of  oxen  drawing,  over  a low  bridge,  a wagon  on  which  the  seated 
— driver  holds  a long  stick.  Background  of  fields  and  clouds  with  just  a 
touch  of  blue  sky.  The  curves  of  bridge  and  beasts,  of  fields  and  clouds, 
show,  without  obtruding  themselves,  Higgins’  sense  of  rhythmic  relations; 
while  again,  and  as  ever  with  Higgins,  there  is  a deep  emotional  content — 
here  the  sense  of  dumb  toil,  with  just  the  blue  note  of  hope  in  the  storm- 
clouded  heavens. 

Height,  30  inches;  width,  22  inches 


135.  THE  RIDER 


A man  on  a great  horse,  with  a background  of  arches  and  buildings  with 
the  old-world  feeling.  Moonlight  effect  and  a sense  of  strange  adventure. 
One  of  those  rare  paintings  of  Higgins’  where  the  mystic  note  enters,  an 
inheritance  from  his  Irish  ancestry  which  shows  itself  so  often  in  the 
brooding  gloom  of  others  of  his  canvases. 

Height,  16  inches;  width,  12  inches 


Signed  at  lower  left 


136.  THE  CAULDRON 

A great  kettle  hangs  from  the  branch  of  a devastated  tree,  while  a man  of 
bent  form  is  bringing  a piece  of  wood  to  feed  the  fires  beneath  it.  A 
lo-  woman  stirs  the  contents  of  the  cauldron,  a more  aged  woman  warms  her 
hands  at  the  flame,  and,  in  the  background,  a third  woman  holds  a baby 
in  her  arms.  A sunset  sky.  A scene  of  want  and  hunger  as  dark  in  its 
human  emotion,  accentuated  by  the  barren  tree,  as  it  is  rich  in  its  golden 
coloring. 

Height,  21  inches;  width,  17J/2  inches 

Signed  at  lower  right 
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[EUGENE  HIGGINS — concluded ] 


137.  COLUMBUS  CIRCLE 

One  of  the  excessively  rare  paintings  by  Higgins  of  a New  York  scene. 
Moonlight  at  Columbus  Circle,  crowded  with  automobiles.  The  fallen 
form  of  the  old  beggar  introduces  that  element  of  contrast  between  rich 
and  poor  which  is  the  irony  of  civilization.  The  vertical  lines  of  buildings 
broken  into  receding  forms  by  light  and  shade  rise  from  the  horizontal 
lines  of  the  automobiles  in  a composition  rich  in  color  and  vibrant  with 
human  drama. 


Signed  at  lower  right 


Height , 12 inches ; length , 18^2  inches 


138.  THE  BURDEN  BEARERS 

A woman  is  holding  the  end  of  a great  log  which  her  husband  is  bearing 
on  his  shoulders,  both  figures  bent  in  great  curves  that  accord  with  the 
curving  branch  of  the  tree  at  left  and  the  hill  at  distant  right.  In  this 
painting  is  revealed  the  genius  of  Higgins  as  an  artist  in  monotype,  the 
picture  in  its  unique  transference  from  the  painted  plate  to  the  paper  hav- 
ing again  those  elemental  qualities  so  characteristic  of  Higgins. 

Height,  12  inches ; length,  16  inches 

Signed  at  upper  right 


139.  THE  WHITE  HORSE 


A lone  rider  is  tearing  along  the  top  of  a cliff.  Above  him  are  great  trees 
and  rocks  whose  darkness  contrasts  with  the  blue  sky  and  white  clouds  at 
right.  This  painting  reveals  many  of  those  somewhat  unforeseen  qualities 
which  the  art  of  monotype  brings  out,  and  is  again  a revelation  of  the 
felicity  of  Higgins  in  a difficult  branch  of  art. 

Height , 16  inches;  width,  12  inches 


Signed  at  upper  right 
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ARCHIBALD  J.  MOTLEY,  JR. 

[see  pages  36-7] 

140.^  MULA  TRESS 

This  picture  of  a red-gowned  mulatress  with  her  pearl  necklace  and  coral 
earrings  is  the  most  famous  painting  of  the  best-known  of  American  Negro 
artists.  Excellent  in  arrangement  and  color  treatment,  it  is  even  more  so 
in  characterization,  and  this  mulatress,  with  her  sensuality,  her  touch  of 
j sorrow,  her  suggestion  of  intelligence,  and  her  determination,  has  an 
epic  quality. 

Height,  34  inches;  width,  29  inches 

Collection  of  Carl  W.  Hamilton 
Signed  at  lower  right 

Awarded  the  Logan  medal;  shown  at  the  Art  Institute  in  Chicago,  1925 
Exhibited  throughout  the  country,  receiving  additional  recognition  and 
awards 


141.  THE  TOWN  OF  HOPE 


3 O' 


Here  Motley,  the  most  important  American  Negro  artist,  goes  to  the  life 
and  aspirations  of  his  own  people.  While  a group  is  leaving  their  sunlit 
village  to  go  forth  to  the  day’s  toil,  a young  Negro,  with  his  wife  and 
child,  is  pointing  hopefully  towards  their  home.  But  great  clouds  are  roll- 
ing down  from  a high  heaven,  and  crows,  birds  of  ill-omen,  fly  towards 
them.  Both  in  figures  and  foliage  this  is  a painting  achieved  with  rich 
brushwork. 

Height,  32  inches ; length,  40  inches 

Collection  of  Carl  W.  Hamilton 


Signed  at  lower  left 


142.  THE  FINAL  CONSOLATION 

This  richly  painted  canvas  is  a profound  allegory  of  racial  life  by  the 
foremost  of  America’s  Negro  painters.  In  it,  we  see  his  race  wandering 
J along  the  road — the  road  of  life  at  whose  right  a cemetery  is  symbolic  of 
hopes  not  realized.  The  road  almost  touches  a village  with  lighted  win- 
dows— a village  of  rest — but  does  not  enter.  The  road  passes  on  towards 
the  far  background,  where  three  great  crucifixes,  bathed  in  a shaft  of  light 
from  the  heavens,  offer  the  only  consolation  that  the  oppressed  race  may 
assuredly  count  upon. 

Height,  32  inches ; length,  40  inches 

Signed  at  lower  left 
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CARL  SPRINCHORN 

[see  page  45] 


143.  THE  BOAT 

A man  stands  up  in  a rowboat,  with  the  keel  of  a steamer  at  upper  right. 
The  free  treatment  of  brushwork  fascinatingly  gives  the  color  and  motion 
of  the  waters. 

Height , 25  inches ; length,  30  inches 

Signed  at  lower  left 


144.  THE  MASK 

The  masked  figure  of  a man  largely  hidden  behind  flowering  bushes  is 
shown  in  a canvas  which,  in  the  rhythm  of  its  composition,  the  beauty  of 
its  color  scheme,  and  its  quality  of  mystery,  is  one  of  the  most  intriguing 
examples  of  Sprinchorn’s  art. 

Height,  30  inches ; width,  25  inches 


JAMES  McNEILL  WHISTLER 

[see  pages  50-4] 

145.  THE  WHITE  PARASOL 

“A  pastel  drawing  by  Whistler  on  his  gray  paper.  Evidently  an  English 
lady,  tall,  fashionably  dressed  with  yellow  suede  gloves  and  shading  her 
face  with  a white  parasol.  It  is  of  the  later  Whistler  period,  the  time  of 
painting  ‘The  Yellow  Buskin’,  ‘Sarasate’,  ‘Duret’,  for  it  shows  clearly 
the  poise,  the  power,  and  the  direction  absolutely  clear  in  his  mind  before 
he  touched  pencil  to  paper.  Here  there  is  no  hesitation.  He  knew  what 
he  wanted  and  how  he  could  achieve  it.  He  made  a statement  without 
any  blustering.  A very  complete  expression  of  Whistlerian  portraiture.” — 
Leon  Dabo. 

Height,  15^  inches ; width,  8J4  inches 
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“Little  Rose” 

A Study  in  Oils  by 
James  McNeill  Whistler 


[Number  147} 


[JAMES  MCNEILL  WHISTLER continued ] 


146.  STUDY  OF  A FISHING  BOAT 


“This  oil  painting  is  of  the  period  of  about  1870  when  Whistler  began 
experimenting  with  glazes.  It  must  be  kept  in  mind  that  his  early  teaching 
consisted  of  the  use  of  impasto  painting  and  of  obtaining  tone  by  means 
of  gradations  of  tone  value.  Later  on,  probably  under  the  influence  of 
Fantin,  he  began  experimenting  with  delicate  lazures  of  transparent  color 
superimposed.  This  painting  was  done  with  an  impasto  first,  and  then  by 
thin  washes  of  Antwerp  blue  over  the  sky.  On  the  horizon  he  changed  to 
cobalt  blue  and  over  the  boat  added  raw  umber.  This  painting  was  not 
done  from  nature.  He  probably  had  made  some  notes  but  the  deliberate 
handling  of  the  sky  and  of  the  boat  show  a preoccupation  with  composi- 
tion, and  the  hour  just  before  night  would  have  made  it  impossible  to 
paint  this  out  of  doors.  There  is  a little  figure,  at  the  left,  of  a fisherman 
with  a bundle  on  his  back  which  is  characteristic  of  Whistler  as  he  used  a 
little  figure  of  that  kind  in  his  Bognor  in  order  to  attract  attention  away 
from  the  pivotal  mass  in  the  center.  The  boat  is  a Norman  fishing  boat. 
Lovely  thing.” — Leon  Dabo. 

Height,  10%  inches ; length,  14/4  inches 


147.  LITTLE  ROSE 

Study  of  a child.  Oil  painting.  “This  is  lovely,  lovely,  lovely.  Oh  this  is 
lovely!  An  exquisite  complete  arrangement  of  color  and  tonal  values 
which  characterize  the  genius  of  Whistler.  The  profile  of  this  study  abso- 
lutely identifies  it  as  the  child  Whistler  painted  and  which  is  known  as 
-yoo'  ‘The  Little  Rose  of  Lyme  Regis’.  This  study  has  a characteristic  not 
always  met  with  in  Whistler’s  work  in  that  it  is  indubitably  and  essentially 
American.  This  is  as  American  as  any  of  the  work  of  Fuller,  John 
LaFarge,  or  Arthur  B.  Davies.  There  is  something  indefinable  about  this 
little  girl  which  characterizes  the  type  of  femininity  which  is  definitely, 
essentially,  and  racially  American.  This  essentially  American  expressiion 
is  found,  in  its  highest  emotionalism,  in  his  painting  of  his  mother.  No 
French,  no  English  artist  could  possibly  have  painted  this  study  and  given 
that  distinct  American  expression  as  well  as  Whistler.  On  the  right  hand 
side,  the  butterfly  is  hastily  applied  and  of  very  large  size.  It  owes  its 
position  to  the  fact  that  Whistler  needed  a counterbalancing  darker  value 
to  bring  out  a glow  of  the  face  and  hair.” — Leon  Dabo. 

Height,  14  inches ; width,  11  inches 
[See  illustration  on  preceding  page] 
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Seated  Nude 

By  James  McNeill  Whistler 
[Number  149] 


[JAMES  MCNEILL  WHISTLER concluded'] 

148.  THE  WINGED  HAT 

“A  pastel  drawing  evidently  painted  directly  from  nature,  which  accounts 
for  the  lack  of  refined  sensitiveness  of  the  figure  to  the  trees.  Whistler 
notoriously  shied  at  direct  landscape.  In  other  words,  while  it  is  evident 
that  Whistler  posed  the  model,  she  is  stiff,  self-conscious  and  not  at  all  at 
her  ease.  This  drawing  has  been  very  much  mishandled,  blurred  and, 
although  in  poor  condition,  is  unmistakably  a drawing  by  Whistler  made 
on  some  excursion  to  the  country.  There  is  a very  distinct  relationship  in 
the  type  of  woman,  her  apparent  age,  her  costume,  and  particularly  the 
rather  flat-shaped  Cavalier  hat  with  a feather  perched  almost  in  the  center, 
of  which  we  find  two  lithographs  printed  and  catalogued  by  Thomas  R. 
Way,  the  English  lithographer  who  was  an  intimate  of  Whistler’s  and 
who,  in  his  catalogue  raisonne  of  Whistler’s  lithographs,  gives  these  the 
numbers  Way  25  and  Way  26,  reproduced  in  the  Print-Collector’s 
Bulletin,  Vol.  1,  Number  4,  entitled  ‘Fifty  Lithographs  by  James  McNeill 
Whistler’,  published  by  M.  Knoedler  & Co.,  Inc.,  of  14  East  57th  Street, 
New  York.” — Leon  Dabo. 

El  eight,  16J/2  inches ; width,  13^/2  inches 


149.  SEATED  NUDE 

“This  is  evidently  one  of  the  many  studies  Whistler  made  after  he  had 
seen  the  tendency  of  Albert  Moore.  The  color  notations,  particularly  on 
the  left  leg,  show  Whistler  with  all  his  preoccupation  of  tonal  purity;  and 
the  two  feet,  quickly  sketched,  again  show  the  predominance  of  his  pre- 
occupation, which  was  that  the  background  absolutely  determined  the  color 
value  of  the  object.” — Leon  Dabo. 

Height,  10  inches ; le?igth,  13J/2  inches 

[See  illustration  on  preceding  page} 

150.  NUDE  WITH  HEAD  BENT  DOWN 

“This  is  evidently  a study  of  the  same  model  as  Number  4 [Seated  Nude], 
made  on  the  same  occasion  with  the  same  palette  and  with  the  same  brush. 
It  is  not  as  clear  in  color  as  Number  4,  owing  to  the  fact  that  it  was 
painted  on  a piece  of  old  canvas  of  a dark,  dirty  cold  gray  underpainting, 
whereas  Number  4 was  painted  on  cardboard  with  a coat  of  shellac.  This 
accounts  for  the  mugginess  of  Number  5 [Nude  with  Head  Bent  Down}”. 

— Leon  Dabo. 
Height,  14  inches ; width,  I0p2  inches 


[end  of  sale] 
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